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“Anyone can put Jesus in a song. Only a Christian can possess a 
comprehensive kingdom perspective.” ~ Charlie Peacock

While driving to Detroit Metro Airport last semester I experienced a strange case of déjà vu. There is no Christian hit radio to speak of in Detroit, yet while flipping through the stations I stopped the dial when I head a familiar Switchfoot song. Next I heard a popular song from Chevelle, the Dove Award winning Hard Rock band of the year in 2000. I began to wonder if Detroit had a new Christian rock station. Then, the station call letters came out, “eighty-nine X, Detroit’s hard rock station.”  I became even more confused. What was I listening to? I knew that Switchfoot was a Christian band, I had seen them live and heard them give their Christian witness at concerts when I was in high school. I also knew Chevelle was Christian, but this 88.9 FM station in Detroit didn’t sound like other Christian rock stations I had listened to. Next, my confusion grew as an advertisement played for the station’s Friday night dance special in a downtown club. The advertisement was very sexual and certainly not something one would hear on a Christian radio station. My curiosity was put on pause as I dropped off a fellow student at the airport. Now, as I left Detroit, I continued to listen to 89 X to gather more clues. The next song I heard on the radio was P.O.D.’s new hit, “Youth of A Nation” P.O.D. is short for ‘Payable Upon Death,’ a reference to Christ’s sacrificial payment for sin. This astounded me. Three Christian songs in a row on what otherwise appeared to be a cutting edge secular rock station. The streak ended, and more traditional secular radio hits donned the airwaves, confirming that 88.9 is indeed a popular, secular radio station. 

Growing up in New Mexico, I had the opportunity to see Switchfoot live on more than one occasion – each time they were part of a Christian tour, performing with other Christian bands. Switchfoot is indeed only one of the many popular Christian bands who have started out in the Contemporary Christian Music industry (CCM) and then had moderate success in the mainstream secular music scene. The relationship between the Christian music scene, which has developed over the past 30+ years, and the popular mainstream music world presents many complicated questions about Christianity in culture and the nature of Christian arts. This thesis presents a short selective history of the CCM movement and then sets out to analyze and argue for a specific view of Christianity in popular music, and how Christians should relate to the secular music world. 

 
Christian music has suffered from a lack of development regarding the relationship between Christianity and lyrical content. This had resulted in the hodge-podge development of an industry based around vague and limited ideas of Christianity and the art of music. This weakness has in turn resulted in the current confusion surrounding the increasing number of Christian musicians who seek to enter into the secular music world. Which bands should be considered Christian and how do we judge which music is Christian is the question this thesis seeks to address. The CCM movement has undergone a serious of historical developments and changes that help inform the current state of the CCM movement. After an examination of the history of the CCM movement, analysis can be better placed in this context. 

First, a world about the methodology of the thesis. The CCM movement will be examined by decade for the 1970s, the1980s and then from 1990-1996 and from 1996-2004. These dates hold no special significance, but do serve to break up the history to allow for easier analysis of the historical trends. Within each decade an overview be given, significant bands will be examined, the distribution will be discussed and finally the period will be analyzed. These four parts of analysis are give for each of the four divisions before the concluding analysis and argument. 

The Jesus People movement gave rise Christian music in styles similar to popular mainstream music. This music culture wherein Christians compose songs in the musical genres of popular mainstream secular artists took root some 30 years ago. This scene came to be identified as the Contemporary Christian Music (CCM) scene – even producing a magazine by that name. In its early years, there were only a handful of Christian contemporary bands or artists composing rock music reminiscent of the popular bands. Some three decades later that small movement has grown to such an extent that secular labels are now targeting select CCM bands on account of their substantial economic following. 

With these changes, CCM has changed to such an extent that individuals very seldom drop their mainstream presence to join the Christian scene, but they now often leave the Christian scene to join the secular music world. What has happened to cause such a dramatic change in the Christian music world? What is the relationship between the Christian music movement and the mainstream market, and how has that changed over the past three decades. Interestingly, the common criticisms of contemporary Christian music that pervaded during its first two decades have largely dropped off. AT the same time that many social relations of Christianity and culture have become more mainstream, more influenced by capitalistic marketing, the music market has followed suit. Over the past decade, Christians have increasingly embraced their popular music movement while at that same time the increasingly large and more skilled Christian music market has become more like the mainstream secular music world. 

The intellectual, cultural, economic and theological developments of the past 30 years provide essential context for more fully understanding the Christian music scene and its relation to the mainstream music world.

OVERVIEW (1970s) 
The birth of contemporary Christian music in undeniably connected to the Jesus people movement. Most historians start the history of CCM with the artists Larry Norman. According to the Billboard guide to Contemporary Christian Music, “Larry Norman is Contemporary Christian music’s founding father.”
 This gifted musician began his career as a secular musician who was viewed as a highly talented child protégé. He was signed to a record contract after crafting himself as a prolific songwriter. He apparently started writing songs at age nine and had penned more than 500 songs before he turned 18.
 After a failed career and a significant falling away, Norman had a dramatic conversion experience. 

Before Norman became an exclusively Christian artist, his work with the band People scored a hit with “I Love You,” a song which climbed to number 14 on the Billboard top 100 in 1968.
 However, this hit came at a price, as his mainstream secular label, Capitol, changed the record title at the last minute from We Need a Whole Lot More Jesus and a Lot Less Rock and Roll to a more mellow title, precipitating Norman’s departure from the group People. He went on to release a solo-project that was more openly Christian, Upon This Rock (Capitol 1969), an album which many consider to be the first Contemporary Christian album. After Larry Norman, the number of Christians who sought to produce music that sounded similar to the popular mainstream music of the day increased throughout the 1970s. Norman wrote songs with a typically blunt Jesus Rock style. “Why Don’t You Look Into Jesus” exhibits the typical straight forward nature of Christian rock of this period: “Sipping whisky from a paper cup / you drowned your sorrow with ‘till you can’t stand up / take a look at what you’ve done to yourself / why don’t you put the Bible back on the shelf / yellow fingered from your cigarettes / your hands are shakin’ while your body sweats / why don’t you look into Jesus? He got the answer.” 

Before the specifics of these pioneer Christian bands are analyzed it’s important to reflect on the beginnings of the movement, the foundation that all of Contemporary Christian music has been built upon. The Jesus People movement was a significant revival that occurred in the 1960s and early 1970s. The movement had roots in the West Coast charismatic movement, and has left its mark in the form of Calvary Chapel. Hal Lindsay and other Charismatic preachers were involved in the late 1960s explosion. There were large scale evangelistic outreaches where as many as 3000 people were saved in an evening, “Like the waves of Waikiki the expanse of the Jesus Movement swelled.
 The first decade of Christian music was small, in comparison to the sizable industry it would grow into. Because of the radical nature of the Jesus People movement, these artists were entirely focused on evangelism and worship. They intended that their music point people to Jesus – and point them to Him without mincing words. 

In the years before these Jesus Rock artists, there was no Christian music that resembled the mainstream secular music market. There were some songs throughout the decades that had a positive spiritual message, but these songs were always recorded by a secular musician who at least was not open about being a Christian. The Jesus People converts wanted to continue and make popular music, often in the Rock style, but in a Christian way. Christians were used to music either being used for worship in the church, or music merely as a secular form of  entertainment. The specific form of music known as Rock and Roll was viewed as particularly rebellious and worldly. Many Christian writers were critiquing the form of the music as being inherently evil. Evangelist Bob Larson wrote several books on the subject, such as his 1969 book Hindus Hippies and Rock and Roll
 that connected the form of the music to satanic African influences. Larson even viewed the form of music as somehow intrinsically leading to Eastern Religion. When Christians started to make rock music, the Jesus Rock movement, Larson and others in the Church transferred their criticism of Rock to the new form, claiming that Christians could not possibly make Rock music. This was like mixing Water and Oil. The view that Rock music itself is inherently secular would continue for some time. As late as 1987 Jimmy Swaggart would write a book critiquing Christian rock.
 

These criticisms forced the early Jesus Rock artists to fight for the acceptance of their musical form. Quality was not an issue, the ‘devils beet’ was. Larry Norman penned his classic response in the 1977 song “Why Should the Devil Have All the Good Music.” His lyrics proclaimed, “I know what's right, I know what's wrong and I don't confuse it / Why should the devil have all the good music / I feel good every day / 'Cause Jesus is the Rock and He rolled my blues away” This response became the battle cry for Christians who sought to justify the form of their music to the Church. Without the support of Christians and the church in general, religious rock and roll would not have succeeded as it has. Judged with hindsight, the Jesus People won the debate, but not after several decades of rejection and questioning from many churches. It took until the late 1990s, arguably, before Rock and Roll became a generally accepted form of music for Christians to produce and listen to.

BANDS (1970s)

Phil Keaggy

Following in the footsteps of Larry Norman, a handful of other mainstream secular artists who had conversion experiences left their “worldly music” and started producing “Christian Music,” or “Jesus Rock,”
 as the preferred to call it. This was music rooted in the Jesus People movement, after all. Perhaps most notably, Phil Keaggy, who was a gifted guitarist with Glass Harp left the group and recorded his first Jesus Music solo, What a Day (New Song) in 1973. This came after Keaggy experienced a dramatic conversion, typical of the revival-like Jesus People movement: 

On Valentine’s Day, 1970, he emerged from a harrowing LSD trip to learn that his mother had been killed in an automobile accident hundreds of miles away. Her loss devastated him and led him to accept Christianity.

Keaggy would go on to become an icon in the Christian music scene, one of the few widely recognized bona fide musical talents that could not be dismissed as a Christian making music without any legitimate skill. 

The Calvary Chapel scene gave birth to many of the most influential early Jesus Rock bands. Chuck Girard, another seasoned secular musician, had success as a surf-rock musician in the 60s with the Castells and the Hondells. He had cracked the Billboard top 40 three times as a secular musician. After struggling with drugs, he landed in a Southern California Calvary Chapel and had a conversion experience. After this he formed Love Song in 1972 and produced Jesus Music.
 Love Song was one of the most popular and influential Christian bands in the early 1970s. Randy Stonehill came to southern California at the invitation of Larry Norman. These two together “practically invented Jesus Rock.”
 The two toured together and begged Pat Boone for a loan to start their own record label in 1970. Stonehill would go on to become a prolific Christian artist of his own right. 

The early Jesus Music included the typical soft-rock sound of Larry Norman to the hard rock band Agape, Gospel Hard rock (independent release 1971), which produced music more like the cutting edge of mainstream Rock. “Agape broke ground for later Christian rock acts to follow. Considered too loud and crude for gospel radio in the early 1970s, the group reached its audiences mainly as a live act.”
 Like many of the early Jesus Rock bands, Agape was converted in one of the Christian Coffeehouses in Huntington Beach California in 1968. The lyrics of Agape were typical of the Jesus Rock movement, very straightforward and sermon like. 
The bands of the 1970s were few and far between, with very little label support and, more importantly, relatively little support from the church. Keith Green was another secular artist of the 1960s who had a radical conversion in the 1970s and started to produce Christian music. Green was originally signed by Decca Records in 1965, which hoped to make him a teen idol. Their vision for Green never game to fruition and he soon slipped into drugs and exotic religion. He then had a dramatic conversion and started to write spiritual songs about his conversion. He would go on to found Last Days Ministries in 1977 and released his first album For Him Who Has Ears to Hear LP (Sparrow 1977). He released No Compromise the following year on Sparrow, but would go on to found his own label in the 1980s. Keith Green was first and foremost about music as an evangelistic ministry – a view that he would become the quintessential representative of. His work was always upfront and spiritual, while maintaining a creative flair. His first album included “No One Believes Me Anymore,” which was written from the perspective of Satan. The end of the 1970s also saw the short lived conversion of Bob Dylan who produced Slow Train Coming in 1979 under his previous secular record contract. Dylan’s conversion, which originally appeared to be similar to the Larry Norman/Keith Green type would turn out to be short lived as he eventually drifted back to his old ways. 

DISTRIBUTION  (1970s)
The distribution and production of the early Jesus Music was somewhat sporadic. Because there was not an existing Christian music industry for anything other than Church worship music, the pioneers of Jesus Rock had to figure out how to produce albums while concurrently trying to convince the Church that their very contemporary style of music was ok. Jesus Rock received general Church notice after the sizable 1972 Expo festival, a large event put on by Campus Crusade for Christ in Dallas Texas. This festival featured all the bright stars of the new Jesus Music movement, and culminated in a final day event that had more than 40 thousands in attendance. This exposure, combined with mainstream press notice in Time and Newsweek propelled the West Coast dominated Jesus Rock movement into a nationwide Christian issue.

The first Christian label, Word Records, was formed in 1951 in Texas by Jarrell McCracken. This label produced Christian music before the advent of popular contemporary Christian music. Praise music and Southern Gospel came before the Jesus People revolutionized the music landscape. Arguably the first label formed to deal with the new Jesus music was Maranatha! which came out of Calvary Chapel, fittingly enough. Chuck Smith loaned funds to some Jesus People artists who wanted to record an album. Maranatha! recorded many of the early Jesus People artists before moving on to produce mostly contemporary church worship music.
 After Maranatha! Word founded Myrrh in 1972 to handle these new popular Christian rock artists.
 At the same time that Myrrh was founded by Larry Norman and Randy Stonehill used their funds from Pat Boone to found the short lived Lamb and Lion Records in 1972. Norman worked with this label briefly, was back to MGM, and then formed his second label in 1975 with Solid State Records.
 Just a year later, Billy Ray Hearn, who originally founded Myrrh, founded Sparrow, which competed against Myrrh.
 

All this produced an abundance of Contemporary Christian labels but a relative dearth of bands and sales. Also of note, secular record companies got their first taste of Christian labels when Word Records was purchased by ABC in 1974 for seven million dollars. This same year, Word secured a deal with secular record giant A&M to distribute their products to the mainstream market.
 This deal did not have any major consequences, particularly since none of the artists on Word Records were skilled enough to garner any serious mainstream attention. That would all change in the mid 1980s. Finally, related to the Christian labels, the Contemporary Christian Music industry magazine was founded in 1978 by John Styll – he was 26 at the time.
 This magazine – CCM Magazine – would become one of the most influential industry aspects of the Contemporary Christian Music movement. As the Jesus Rock movement gave way to something more broad, something that continued long after the Jesus People had faded, CCM Magazine would hold the movement together as a sort of genre. CCM Magazine is still in publication. 

ANALYSIS (1970s)
During the early years of contemporary Christian music, the movement did not have a great diversity of artists or songs that required the development of extensive criteria. Because the Jesus Rock artists were part of the radical Jesus People movement, their music bluntly proclaimed Christianity without much need to debate lyrical content. Artist did not water down their lyrics, and if anything were too direct in their lyrical content. The lyrics were about Jesus, they were about conversion, and living for Christ. 

In terms of form, the early contemporary Christian music bore a fairly strong resemblance to the mainstream bands because many of the early artists (Larry Norman, Phil Keaggy) came directly out of the mainstream music world. There were relatively few artists during this decade, and many still had strong ties to the secular music world. In terms of how theses artists related to the mainstream music market, they were clearly a separate musical community that wanted nothing to do with the secular market. The Jesus Rock was produced by and for the Jesus People – not the mainstream music world. Their lyrics were blunt, and packed with imagery that could only make sense to Christians. Myrrh, one of the fist Christian labels took its name from perfume of the Bible. The label name was from something completely foreign those not familiar with scriptures, and practically unpronounceable to boot. This was typical of CCM in the 1970s, the artists were passionate about what they were doing, they were explicitly Biblical, and they could care less about what the mainstream secular world thought of their work. 

Perhaps the most defining feature of CCM in this decade was their ardent battle to gain acceptance in the Christian world. The rebellious form of Rock music was viewed with slanted eyes from most Christian churches. Many could not accept “Jesus Rock” even if the lyrics were undeniably about Jesus. The overall success or impact of CCM during this time was minimal. There were very few bands, and very few fans. The record labels may have been many, but the market was extremely small. There was not very much money involved, and the mainstream world took almost no notice of the new Christian genre. Outside of some press coverage related to the more wide scale Jesus People movement, contemporary Christian music was not a major cultural phenomena, or even major Christian phenomena. Even radio stations had not yet started to play this modern Christian music. The Christian stations did exist would only play the Jesus Rock once a week during a two hour show (if they played it at all). Christian book stores were also few and far between, making the early CCM movement even more marginal.

OVERVIEW (1980s)
The 1980s was the make or break decade for Christian music and the relationship to the secular world. While concurrently convincing Christians that contemporary music as a medium was acceptable for Christians to produce uniquely Christian music, some adventurous artists were pushing the boundaries by seeking acceptance in the mainstream music market. Even before contemporary Christian music gained widespread acceptance in Christian homes and churches these edgy artists tried to enter back into the secular market. Amy Grant became the first successful Christian artists to break into the mainstream music market. In addition to the new controversy over Christians “crossing over,” as it was called, the CCM industry continued to fight for acceptance in the church, while at the same time building up the industry. 

The hard fact remained that by objective music standards, the Christian rock and pop music produced in this decade remained poor in quality. Anyone accustomed to listening to professionally produced secular music would likely consider the Christian alternatives to be of poor quality and a few years behind the times. This problem did not bother the remnant of Jesus People musicians who viewed their music more as a ministry than art form. Others, however, were unsatisfied with this poor quality and they sought to improve the Christian music industry and infrastructure so that CCM music would become just as qualitatively pleasing as mainstream music. 

BANDS (1980s)
Amy Grant

The Bands of the 1980s increased in number and type by leaps and bounds when compared to the Spartan 1970s. Amy Grant is hands down the most important artists of the decade, when one considers the relationship between the Christian music world and the mainstream music world. This diamond in the rough cut her first album on Myrrh in 1982, Age to Age. She was a young female artist with prodigious vocals. Grant won her first GMA Dove Awards in 1983 for her first album – she was Artist of the Year and her album was the Pop/Contemporary Album of the year.
 Furthermore, Age to Age was such a good album that it caught the attention of mainstream record labels.
 After releasing several more successful albums, Word Records (the parent company of Grant’s Myrrh label) pioneered a joint distribution deal with mainstream record giant A&M to release an Amy Grant pop album to the mainstream world. In 1985 Amy Grant’s Unguarded album was jointly released by Myrrh/A&M. Grant earned a Grammy for Unguarded, on top of her growing collection of Dove Awards.
 

Grant’s mainstream success caused a great deal of discussion in the Christian music world about the nature of Christian music. Grant only grew in success, with her 1987 song “The Next Time I Fall” topping the secular charts in 1987. Grant’s lyrics were roundly criticized for being romantic in nature, without any uniquely Christian content. “The Next Time I Fall” is a great example: “The next time I fall in love / I’ll no better what to do / Next time I fall in love / … / it will be with you.” In defense, Grant’s song may have been about falling in love with God, “Tonight, I was thinking that you might / Be the one who breathes life in this heart of mine.” However, the content of Grant’s music over tie would prove to be generally positive and romantic with very little noticeable Christian content. Grant would become the most successful Christian artist to date, selling more than 21 million albums to date. The next closest Christian artist has only sold 11 million albums.
 Grant would often use euphemisms for God, such as “love” being a substitute for “God” in her top 40 “Find a Way” song.
 Her songs were not always romantic in nature, but seldom did they have any spiritual content. Her 1991 hit “Baby, Baby” from Heart in Motion was a song dedicated to a six-week old baby. Grant’s later work, such as Behind the Eyes (Myrrh/A&M 1997) has been criticized by the likes of Christianity Today for lack of Christian content. 

Petra

While Grant was making contemporary Christian music a notable force with mainstream labels, other Christian bands were forming and pushing the Christian genre in more of a Rock and Roll direction. Petra made their name in the 1980s, and started what would become one of the most popular Christian rock bands ever. Petra’s early albums on Myrrh also interested the secular A&M label who would reach an agreement to distribution Petra’s albums in the mainstream market. Unlike Amy Grant, however, Petra never saw much success in the mainstream market. Petra produced popular-sounding rock music with the lyrical content and forwardness of the early Jesus Rock bands. Songs such as “This Means War” were bluntly Christian in nature, telling the story of Lucifer’s rebellion “It seemed so unlikely that you would rebel / Such a worthy opponent that you knew so well / But you went down fighting when you heard the bell / Took a third down from heaven when you went to hell / … / This means war – and the battle’s still raging / War – and though both sides are waging / The victor is sure and the victory secure.” In this way, the Christian artists of the 1980s started to diverge in two directions, the first singing openly and proudly Christian messages and the second singing about generally positive things which did not directly seem to be Christian. 

Keith Green

A third notable artist of this period, Keith Green, produced music that was proudly Christian. Green was one of the original CCM artists from the 1970s who left the mainstream music world to produce Christian music. Green viewed music as a means of ministry and would never have considered “crossing over” to the mainstream market. His song “Asleep at the Light” from No Compromise was an open call for Christian activism, perhaps even aimed at Christian artists such as Amy Grant. “No one aches, no one hurts / No one even sheds one tear / But he cries, he weeps, he bleeds / and he cares for your needs / and you just lay back.” Green went so far in his advocacy of Christian ministry that he founded his own label, Pretty Good Records, and sought to give away his albums to those who could not afford to pay for them. Some 200,000 albums were distributed in this ‘pay as you can’ system. Keith Green was killed in a tragic 1982 plane crash. 

Steve Camp

Steve Camp became another minister-musician artist during the early 1980s. According to Billboard, “Camp has devoted his recording career to extolling fundamentalist Christianity in plainspoken terms.” His straightforward theologically packed songs, such as “Fire and Ice” and “Pounding on Wittenberg’s Doors” were written primarily for Christians. Camp was inspired by the early work of the Jesus Rock movement and even made contact with Larry Norman who helped him get his music career going.
 After starting out on Myrrh for his first four albums, he moved to Sparrow in 1985 to try and produce music more focused on ministry.

DeGarmo & Key, Sam Phillips, Randy Stonehill

Moving back to mainstream interested acts, DeGarmo & Key tried to get on MTV with a music video of their song “Six, Six, Six.” This video was rejected by MTV because of too much violent content. The song was clearly about the anti-Christ, but the imagry was too much for the mainstream. DeGarmo would go on to co-found Forefront records in 1987. This label would make a name for itself in the 1990s with several highly successful acts, such as D.C. Talk. Sam Phillips, an Amy-Grant like AC artists, released The Indescribable Wow for secular markets in 1988. Even so, Amy Grant continued to dominate the Christian market in terms of secular exposure. Randy Stonehill, one of the first CCM artist to start recording music would also dabble with the mainstream in 1985 with his release of The Wild Frontier which was distributed to the mainstream under the Amy Grant A&M distribution deal. This album, like Petra and Sam Phillips never made much of an impact outside the Christian world. 

U2

Another aspect of Christian music that came to the forefront in the later 1980s is the phenomena of widely popular mainstream acts that appear to be Christian, but in the long term, turn out to be no different from other mainstream secular acts. A popular Irish group, U2, put out their first popular album in America, Joshua Tree, in 1987, an album for which they won a Grammy. U2 appeared to most to be a Christian band, based in particular on the bands early comments and their involvement with the Shalom bible study.
 However, over time the group become more and more non-committal about their spiritual stance, and in the mid to late 1990s were indistinguishable from other mainstream secular bands. Before the release of their 1997 album Pop, Entertainment Weakly made it clear that most people understood that none of the band members were Christians anymore. Bono even garnered attention in 2003 where Bono used the phrase “F***ing brilliant” in the Golden Globes broadcast and was fined by the FCC.
  This early ‘spiritual mainstream’ band would be followed by several more debatable Christian acts in the late 1990s. 

Michael W. Smith

Michael W. Smith started his solo Christian career in 1986 with the release of The Big Picture. This handsome male artist started his career opening for Amy Grant in 1983 and would try his own hand ad crossing over in 1991 when Geffen Records gained a secular distribution for his Go West Young Man album.
 Micheal W. Smith has not become the mainstream pop-icon that Amy Grant has, but he has managed to maintain a much stronger profile in the Christian market. He trails only Amy Grant in all-time Christian album sales. 


Steve Taylor

Christian musician/ironicist Steve Taylor also tried his hand at breaking into the secular market. Throughout the 1980's, Taylor lampooned targets Christian and secular. Targets included churchgoing conformity (I Wanna Be A Clone), Christian Yellow Pages (Guilty by Association), and easy believism (This Disco Used to Be a Cute Cathedral). His satriric talent also took aim at cultural relativism (Since I Gave Up Hope, I Feel a Lot Better), materialism (What is the Measure of Your Success) and values clarification (Lifeboat). An example of his brilliant and purposeful lyrics from "We Don't  Need No Color Code." Attacking any Christian justification for racism or segregation, Taylor ridiculed South African apartheid and then bitingly critiqued the ban on interracial dating at Bob Jones University.

                    Down in Carolina way / Lived a man name o' Big B.J.

                    B.J. went and got a school / Founded on caucasian rule 

                    Bumper sticker on his Ford / Says "Honkies if you love the Lord"

Taylor's criticisms eventually got him into trouble. The first track on his 1988 album I Predict 1990, "I Blew Up the Clinic Real Good," was indented to be a satirical examination of the absurdity of a Pro-Life rationale for bombing an abortion clinic. But his Australian tour had to be cancelled because of the lyrical content. Taylor, frustrated at a Christian music audience that seemed unable to understand him, quietly retired in 1989.

 
The following year, Tayor and four of his music buddies formed a band called Chagall Guevara and began playing clubs throughout the South. Wanting to avoid the stereotyping that he had faced in his previous career, Taylor helped push Chagall Guevara in a secular direction. They signed with MCA and released a self-titled debut in February of 1991. Rolling Stone gave the release four stars and fawned, (Not since the Clash has a group so effectively turned militant discontent into passionate rock & roll."
) But the whimsical gods of label support did not smile on the group and it broke up in 1992. In retrospect, Taylor said, "We had done a  better job at defining what we weren't than what we were."

 
Taylor returned to the Christian market with the successful, Squint (1994). On of the songs, "Sock Heaven," spoke in allegory about Chagall's efforts to crossover:

One pile waits with their God in a box / the other pile nervously mocks heaven / misfits lost in the dryer take heart / maybe  there's a place up in Sock Heaven 

Out of the wringer, into the dryer / Couldn't just retire / Had to try tempting the fates ... / Seven good years, followed by a feeling I'd hit the glass ceiling / Maybe I'd best disappear / Pick any market / Pick a straitjacket / If you can't act it / Misfit, you don't belong here.

 Yet, Taylor did not despair of using music to spread Christian culture. Returning to the Christian scene, he continued a tremendously successful run as producer and co-lyricist for two of the top Christian rock acts: Newsboys and Guardian. and Squint Entertainment). Then, following in the steps of Charlie Peacock, he founded his only label Squint Entertainment in the summer of 1997. His first signing, Sixpence None the Richer, was indicative the label's purpose, "to create modern art with Christians whose work and lifestyle honor God through beauty, goodness and truth, and to try to reach the widest possible audience."

 
Steve Taylor also helped produce and release a tribute CD, Roaring Lambs, dedicated to the late Bob Briner. Briner's book of the same name had challenged Christians to step outside of the Christian subculture and be salt and light in every profession.  The album featured Sixpence, Charlie Peacock, Over the Rhine, and Jars of Clay as well as Steve Taylor's own contribution, "Shortstop" which again treats the subject of Christians in the mainstream through a lens of allegory.

Stryper

The Christian music scene remained small enough in the 1980s that most music was limited to either the general Adult Contemporary or Rock style. However, some bands did enter the more fringe styles of music, such as the heavy metal band Stryper. This band started their hair metal career in 1984 with a record contact on the secular label Enigma. Their album, Yellow and Black Attack, saw moderate mainstream success, perhaps because of the novelty the band presented. Stryper claimed their music “was intended to glorify Jesus,” and went so far as to throw bibles into the crown. These Gideon sized bibles sported black and yellow striped covers, matching the black and yellow garb that the Band typically sported. The put out their well know To Hell with the Devil album in 1986 and finished out their career with two more albums before retiring in 1990. Stryper toured in both Christian and secular venues, received some secular attention, and pushed the boundaries of Christian musical form to the very edge of modern music – 1980s heavy metal. 

King’s X

In addition to Stryper, the Christian music scene embraced heavy metal band King’s X who first released an album in 1988 on Megaforce and Atlantic. The contrast with how Amy Grant was treated and how these two “Christian” heavy metal bands who started by signing with secular labels is fascinating. Both King’s X and Stryper received little negative attention – even though both had never signed with a Christian label. King’s X put out 
DISTRIBUTION (1980s)

During the 1980s, the previously unknown Christian music industry began to take shape. Though the size of CCM remained extremely small during this decade, a few artists were noticed by mainstream labels. Word Records, and their subsidiary Myrrh, signed the most important secular distribution deal of the decade when they agreed to release Word records to the mainstream market through A&M in 1995.
 This agreement created Amy Grant as the first Christian pop star. Interestingly, before this deal, Sparrow records (not a Word label) signed a secular distribution deal with MCA.
 In addition to these distrubtion agreements, a few mainstream labels tried to launch their own Christian labels, such as CBS’s Priority Records in 1981 – these projects all failed. The size of the Christian industry meant that these distribution deals, with the exception of Amy Grant, had little or no effect on the mainstream market. No Christian signed artist other than Amy Grant reached the Billboard record charts. 

Other aspects of the industry continued to grow, with the first Cornerstone music festival kicking off in 1984. This festival sparked a growing movement of Christian music festivals imitating the secular music festivals. These would become more numerous as years passed and they are often cited as a main factor for CCM’s growth. Christian Radio stations also started to accept the CCM music with more openness than the 1970s, with several station formats appearing with the primary intent to play CCM music. What was relegated to a once a week hour long program was now the content for entire stations such as KLYT in Albuquerque New Mexico. 

ANALYSIS (1980s)
The 1980s produced relatively few Christian musicians who made it big. Arguably, Amy Grant was the only star of the decade to have any numerically significant success. However, the turbulent and diverse 1980s paved the way for the next decade in Christian Music, where the quality, number and influence of artists would explode. When compared to the decade previous, the 1980s continued to produce minister-musicians in the mold of the first Jesus Rock musicians while also creating several new music-first type artists. The criteria used to determine Christian music were again left relatively undefined. The small number of Christian labels, Myrrh and Sparrow primarily, decided which bands would be “Christian Bands” and that settled the question. Amy Grant stirred controversy, and the early Christian metal scene confused the issue by signing with secular labels while also courting the Christian market (Stryper on Enigma and King’s X on Megaforce). The lyrical content of CCM cannot be generalized as the genre of Christian music, if it can be called a genre, grew too diverse and too large to be neatly summarized. Many musicians, such as Petra and Steve Camp, continued the 1970s tradition of composing openly Christian songs that could only be understood fully by Christians but were immediately identifiable as Christian. Others, such as Amy Grant and Michael W. Smith, produced more general, neutral secular songs and some less obvious Christian songs. Add to this the sarcastic/comic work of Steve Taylor and Christian music produced a full spectrum of lyrical content. Many critics of the music and some bookstores continued to uphold strict lyrical criteria during this period, with some going so far as to exclude Amy Grant’s work from their shelves. 

The overall quality of Christian music for the decade was an improvement over the 1970s artist, but the music still could easily be identified as lesser in quality from the mainstream music of like kind. Christian artist also did not embrace all the newest music style trends as the mainstream world. There were no early “Christian rap” artists to speak of. Furthermore, the new punk movement was also lacking a Christian counterpart. The bands grew in number during the 1980s, with the most notable change being that a majority of the artists started their career in the Christian scene. This contrasted to the early 1970s where many of the CCM artists came from the mainstream music world which they left when converting to Christianity. 

OVERVIEW (1990s)
Contemporary Christian music grew by leaps and bounds in the first half of the 1990s. The size of the industry grew, the number of artists increased dramatically, and the quality and style of the artists also grew. Perhaps the most important change in the CCM industry came in September 1995 when SoundScan was introduced. This system started the exact tracking of Christian record sales, from Christian Bookstores, and used this data to compile the popularity charts.
 This, when combined with the introduction of many CCM artists in mainstream retailers (Wal-Mart and Target) created a phenomena whereby Christian artists appeared on the Billboard top 200 charts almost overnight. Before SoundScan Christian bookstores were not included in chart tabulation, and the charts themselves were complied based on phone-in results from a select few record store employees. This phenomena, though technically part of the first half of the 1990s did not have a large impact on the industry until later in the decade, and will hence be discussed more in the next section. 

The largest change in Christian music between the 1980s and the 1990s is probably the overall growth in size and diversity of musical types. During the 1980s selection was extremely limited, and almost non-existent in most of the less popular genres of music. The 1990s saw the growth of Christian punk, Christian ska, alternative, techno, heavy metal, rap, and virtually every other fringe pop-genre. This increased the general breath of the CCM industry and no doubt contributed to the rising popularity of the movement. Furthermore, the last lingering doubts about the legitimacy of rock music as a form had virtually died out by the mid 1990s. Some Christians still rejected the modern music entirely (Bill Gothard and ATI most notably), but for the most part Churches and youth groups across the nation had started to accept Christian rock, and the whole of CCM, as a legitimate form of music. The growth in number of bands and fans also produced a growth in popular tours and music festivals. This drove increased album sales, and started to make CCM into a lucrative business that would catch the eyes of secular music labels. 

In terms of content, the 1990s perpetuated the split in content that began a decade previous. There were still a lingering number of artists who delivered open and direct Christian content, while others chose to sing about life experiences, general tops and even humor. The relationship between the CCM market and the mainstream market continued to produce tension. The popular CCM bands were often courted for secular joint distribution. Many bands continued to be content with their presence in the CCM genre, while other bands started their careers in the CCM industry with an all but stated goal of crossing over and joining the Christian market. Christian rock radio stations continued to increase in number, making the CCM movement even more general. There was not yet a flood of artists running to crossover into the mainstream market, but many Christians were uneasy with the increasingly popular tendency to seek success by mainstream avenues. 

BANDS (1990s)
Amy Grant

Amy Grant continued her mainstream success with Heart in Motion (1991) which had such hits as “Baby, Baby” and “That’s What Love is For.” Her album sales continued to be strong and she remained the top selling Christian artist of all time. Amy Grant’s album production decreased significantly for the rest of the decade and she only released two more albums in the decade (1994 and 1997). As of June 2002 Amy Grant had sold more than 24 million albums. This more than doubled the next two highest selling artists, Sandy Patty (11 million) and Kirk Franklin (11 million).
 

Audio Adrenaline

This popular hit-producing band originally started as a summer ministry project for students at Kentucky Christian College. They were soon signed to Forefront records and put our their first album in 1992, Audio Adrenaline. This band’s first album received very little attention from the CCM market, and lacked severely in musical skill and production quality. Their lyrics were clearly straight forward and Christian, such as “My God,” which started out, “Buddha was a fat man, so what! / Mohammed thought he had a plan, I guess not! / a Hindu god is an, old cow! / You could be a god if ya, knew how! / My God died on the cross!” They quickly turned it around and produced a hit second album in 1993, Don’t Censor Me, which included the large Christian radio hit “Big House.” Their third album Some Kind of Zombie (1996), included the big radio hit, “Never Gonna Be as Big as Jesus.” This album would become certified Gold. They would go on to produce several more large radio-hit albums in the second half of the decade. Even before their continued success, Audio Adrenaline became one of the paragons of solid Christian youth group music that was produced in a very pop style with solidly Christian lyrics. Audio Adrenaline was one of the most “fun” and popular CCM bands of the 1990s. 

Carman

Although Carmen had been around in the CCM industry since his debut in 1982 on the short-lived CBS Christian label Priority, his popularity peaked in the early 1990s. Interestingly, Carmen had cased to be a radio hit in the 1990s after he had enjoyed success earlier in his career on Christian radio. Carmen’s “The Champion” topped the Christian chars in 1985. However, Carmen continued to perform at live events aggressively, combining a pop-music style with evangelism. He performed in front of a record 71,000 people in Dallas Texas in 1994. This performance highlighted the career of perhaps the most prolific musician-evangelist of the late 1980s and 1990s. Carmen’s radio popularity declined sharply in the 1990s and he became a virtually unheard of artist later in the decade. 

Charlie Peacock

Charlie Peacock has spanned virtually every aspect of the contemporary Christian music industry during his illustrious career. Born Charles Ashworth, Peacock has been called “Christian Music’s leading Renaissance man.”
 His first album came in 1984, Lie Down in the Grass, on Exit records and immediately garnered mainstream attention for his intriguing mixture of third word rhythm, jazz style with even a touch of ska flair. A deal with A&M to distribute Exit albums placed Peacock’s early work in the mainstream market. He left Exit and went on to produce work more for the Christian audience when he joined Sparrow in 1990. His first album West Coast Diaries Vol. 1, 2, & 3 departed from his early rock style and entered more into the R&B and pop sound of the early 1990s. Peacock then released the controversial Love Life (1991) album, which addressed sexuality from a Christian perspective. His song “Kiss Me Like a Woman, Love Me Like a Man” made many in the CCM industry uneasy. 

He never gained extensive popularity as a Christian artists, even though he did gain immense respect as someone helped “raise standards of songwriting and production within the genre.”
 He founded the Art House in 1991, a project to encourage Christian artists to think and develop their philosophy of art. This project ended in 1996 when Peacock chose to found his own label, re:think.
 This label was ultimately short lived, but it did start moderately successful Christian crossover artist Sarah Masen and the much more successful Switchfoot. To cap off his influence, Peacock wrote one of the most extensive philosophic/theological books on the CCM industry with his 1998 work At the Crossroads. 

The Choir

This band originated as typical Christian rock group with their 1986 album (produced by Charlie Peacock) Diamonds and Rain. They are more notable, however, for their 1992 work, At the Foot of the Cross. This album was a modern worship work, and marks the first album of the modern worship movement. It took several years before fellow contemporary musicians would produce comparable worship albums, but 1992 started the Christian genre whereby modern music (rock/pop) was put to the task of producing open worship songs. 

Dakota Motor Company

One of the first Christian bands to attempt a complete conversion into the mainstream market, the Dakota Motor Company has intrigued Christian music fans for years. This band was based around their lead singer, Peter King, who also worked as a host for MTV for their “Sandblast” and “Beach Boys” shows in the early 1990s. They produced two successful surf-rock albums and gained some notoriety in the Christian market when they toured with Petra. Their lyrics were not theologically deep, and the band focused on producing ‘fun’ Christian music. The band then opted to try their feet in the secular market and signed with Atlantic to produce Railroad in 1996. This album was a commercial flop and Dakota Motor Company broke up shortly there after. Dakota Motor Company was one of the first Christian bands in the 1990s to try and crossover completely to the secular market. This crossover style went beyond secular distribution, or joint distribution, that had previously been popular.
 
dc Talk

Another Christian college band that made it during the 1990s was dc Talk. This trio of Liberty University students certainly transcend the “color code” stereotype that Steve Taylor mocked in the 1980s. Their third album Free at Last (1992) went double platinum and won dc Talk their first Grammy for best rock/gospel album.
 This was just the tip of the iceberg for dc Talk. Their next album, Jesus Freak, (Forefront 1995) more than met Christian expectations for the group. Under a joint distribution deal, their Forefront album was distributed into the mainstream world under Virgin Records. The single from this album “Just Between You and Me” rose as high as 29 on the Billboard mainstream charts. Even more important to the CCM world, the title track from Jesus Freak became a smash hit. This song has been dubbed by many as the song of the decade, and perhaps the most successful Christian song of the past 20 years, or more. The title of the album was a reference to the Jesus People movement, the original foundation of CCM with Jesus Rock, as the Jesus People often called themselves Jesus Freaks. The song, ”Jesus Freak” was about John the Baptist, and contained the charged chorus: “What will people think / When they hear that I'm a Jesus freak / What will people do when they find that it's true /  I don't really care if they label me a Jesus freak / There ain't no disguising the truth.” The song was the XX Dove of the year. The song won the Dove Award for Song of the Year and the album was the Rock Album of the year.
 
Guardian

This hard rock band was originally signed to Enigma records, the same secular label that signed Stryper. This would not last as, “around this time, the bands’ management and record label urged it to play down its Christian faith in its songs. Refusing to compromise, Guardian left Enigma and signed with Pakaderm Records”
 The new Christian label was distributed by Christian powerhouse Word Records. Guardian originally enjoyed some secular success with their song “Power of Love” in 1990. After their first album Fire and Love, guardian changed producers, gaining the services of Steve Taylor who produced their successful later albums. Guardian typified the Christian Rock sound of the first half of the 1990s. 
Jars of Clay

Jars of Clay, another one of the Christian College bands, has the distinction of breaking into the music world with a surprise smash hit. Their song “Flood,” released in 1995 became a huge hit on the Christian airwaves before making it onto the secular radio stations where it also was a huge hit. Jars of Clay signed with Essential Records (a Christian label) after winning the Gospel Music Associations Spotlight Competition in 1994. “Flood,” a song with strong Christian content without direct references to God, made it onto the to 40 on the secular charts. They followed up their debut album with Much Afraid in 1997.
 Jars of Clay was one of the most successful Christian artists in terms of mainstream radio success. 

King’s X

King’s X remains one of the most longstanding Christian heavy metal bands. Their first several albums were all marketed to the secular metal world by Atlantic Records. King’s X tempered Christian message, which was often vague, with romantic themes to appeal to the mainstream secular audience. Their third album Faith Hope Love (1990) received much acclaim from mainstream music critics, and contained some disputed content. Many Christians argued that “Legal Kill” was a song attacking abortion, although this seems to be a bad interpretation of the song. “Mr. Wilson” includes the line, "I'm not to take it personal/Although we look like people/And it could be my son up on the copping block/But I'm sure he'll understand.” This song was even judged by Rolling Stones to be against Abortion. Pinnick in a later interview explained that the song was about a man who was suing King’s X in their early days, “Lines like ;It could be my son on the chopping block' were about Ty's son, that this man was trying to take all our money and starve us. That had nothing to do with abortion at all,” Pinnick explained.
 This mis-interpretation appears to be the CCM industry overly-eager to make King’s X a Christian band. They had always been in a secular label, trying to appeal to secular fans with mainstream secular romance songs (such as “Godlilox”), and songs like “Mr. Wilson” were the only way Christians could make King’s X into a Christian band. 

What makes the band even more intriguing, Doug Pinnick has come out as a homosexual. This revelation came in a way that shook up much of the CCM world. Although no extensive articles were written about it, King’s X suddenly disappear from Christian radio stations, and fans only learned of the homosexual admission second hand or through non-Christian news sources.
 According to a report in 2000, “[Pinnick] wasn't always gay, or more accurately, he wouldn't admit to himself that he was. He emerged from the closet several years ago and did so publicly in a Christian publication, in order to get Christians who wanted him to preach the Gospel off his back.
 King’s X appears to be a band that has always been about entertainment and music success first, and their faith (when they had faith) took a distant second. Ty Tabor explained that even before Pinnick came out as a homosexual, the band had never been deeply spiritual. 
 (This in spite of their act to found a community church, “Shiloh Fellowship” in Springfield Missouri in the late 1980s.) 
Michael English

Many Christian artists start in the Christian industry and then cross over to the mainstream industry never to return. Not so with Michael English. He has completed the Christian to mainstream and back tour of duty. Of course, his self-banishment from the Christian industry came in the wake of his admitted extramarital affair. 1992 Michael English was the Dove Awards New Artist of the Year. In 1994, after confessing to an affair only weeks after the awards, English returned four dove awards.
 English put out Healing: The Collection on Curb records in 1995 after his departure from the Christian market. He would return to the Christian market in 1998 with his album Gospel, only to face trouble again when he was charged on drug related charges in 2000. Michael English has not made a significant musical impact after his first few albums, but has produced more than his fair share of news with his choice to return Dove Awards. His career highlights the Christian music industries standards of personal lives relevance in the Christian music world. 

MxPx

Christian Punk is virtually synonymous with MxPx. This Seattle based band represents the less serious side of Christian genre music. Even the bands’ name reflects their philosophy towards music. Unlike many of the Christian artists concerned with evangelism, MxPx took their name from “Magnified Plaid,” which was a meaningless reference to one of the band members plaid shirts. There is no spiritual significance to MxPx’s band name. They produced respectable punk on Tooth & Nail records, including their biggest hit, “Chic Magnet.” The song does not have much in the way of Christian content, but can be classes as a ‘positive fun’ song that isn’t non-Christian. They started stirring controversy whey they opened for the Sex Pistols when they played in Seattle. This only increased when the sought to gain acceptance in the mainstream market with a joint distribution deal with A&M and Tooth & Nail. Slowly Going the Way of the Buffalo was their first intentional joint distribution record. 

The band more than anything represents the attitude of many CCM artists who would come to reject the title “Christian band.” Their lead singer was open about the fact that the band members themselves were all Christians, but they did not consider themselves a “Christian band.” MxPx also rejected the notion that music should be about evangelism type ministry. They espoused the view that Christian musicians should minister in the same way that every Christian is called to minister to those around them.
 Interestingly, MxPx does appear to have had a small impact in the mainstream market. Of all Christian punk bands, MxPx is well known in the mainstream punk world, with their music videos making some showing on MTV. They have also toured with such secular bands as Bad Religion, which they claim to have witnessed to over the course of the tour.
 This view that music and Christianity are separate – that the artists themselves are Christian but their music and band are not – would become a dominant position later in the 1990s. 

DISTRIBUTION (1990s)
Christian record labels were starting to become big money in the 1990s. In 1992 the giant Word label, owned at the time by ABC, was sold to Christian publishing giant Thomas Nelson. Word would again be sold in 1997 to the secular conglomerate Gaylord Entertainment in 1997 for 120 million dollars.
 In another secularizing move, Sparrow Records, the primary competitor to Word, was purchased by EMI in 1992. This gave secular music companies a nearly complete ownership of the Christian music industry. These labels, Sparrow, Myrrh and other Word sub-imprints, were managed independently as Christian labels, but the secular owners did have ultimate say in the outcome of record label events. The secular ownership of large labels was made complete in the early 1990s. This trend was not completely new, especially since ABC had owned Word for quite some time before the 1997 deal that sent Word to Gaylord Entertainment. Secular distribution also continued in the early 1990s, under the same joint-distribution model pioneered by Amy Grant and the A&M deal in 1984. The companies all changed distributors, but fundamentally, the same distribution model was used. When dc Talk released Jesus Freak under joint distribution it was just another Christian album marketed for the Christian market that record companies threw into the mainstream market to try and increase record sales. These dual-distributed crossovers were only moderately successful in the first half of the decade. The Dakota Motor Company style crossover would not grow in popularity until later in the 1990s. 

ANALYSIS (1990s)
The early 1990s in Christian music saw perhaps the largest leap in quantity for the CCM industry. Band, genres and concerts were increasing at a rapid pace. The question of ministry or music continued to be muddled as some bands were clearly about ministry (Carmen, Audio Adrenaline) and others focused on the music (Jars of Clay, Charlie Peacock). The two aims were often viewed as separate. The lyrical content during this time was an extension of the varied lyrical content of the 1980s, a mixture of directly Christian songs with others that sang less-Christian (or ought right secular) songs, and many shades of gray in between. The industry itself struggled to produce any lyrical standards, and saw several controversial songs that seemed to fall outside the CCM expectations, despite coming from otherwise “Christian” artists.
 The overall quality of the bands increased during this time. MxPx was respected as a bona fide punk band. Five Iron Frenzy produced ska music that was widely hailed as on par with any of the best secular ska bands. Jars of Clay produced a secular radio smash hit with “Flood.” 

There were still a good number of lesser-skilled Christian acts, but a greater number were showing up and producing music that was much closer in style and quality to the mainstream music acts of the day. The size and money of the CCM movement increased during the first half of the 1990s, but the real growth would come later in the 1990s. Christian artists often sought mainstream exposure, but usually under a joint-distribution deal whereby their primary focus was on the Christian industry and they sought to boost record sales through a secular distribution deal. 

Overview (1996s)
In the latter half of the 1990s and the first four years of the 2000s, Contemporary Christian music has become big money. By the year 2002 CCM has had 17 multi-platinum albums, 44 platinum albums and more than 800,000 tickets were sold to summer Christian music festivals in 2002 alone.
 Christian music has also recently made the cover of Newsweek, captured the attention of the Wall Street Journal and been featured in movies such as A Walk to Remember and TV shows such as Alias and the Real World. With such notoriety, CCM record sales have grown dramatically over the past 10 years. In 2002 alone, for example, CCM music accounted for 7% of total record sales, ringing in at just under a billion dollars and 50 million units sold.
 What was just a few crazy Jesus People rock musicians in 1970 has literally grown into a billion dollar a year industry.

The expansion has not come without a cost, however. The Gospel Music Association Dove awards was forced to create a new criteria to determine what music qualifies for the Dove Awards (a standard many use to determine if a band or song is part of the CCM industry). Their broad criteria is that songs must: 

Substantially based upon historically orthodox Christian truth contained in or derived from the Holy Bible; and/or be an expression of worship of God or praise for His works; and/or be a testimony of relationship with God through Christ; and/or be obviously prompted and informed by a Christian world view.”
 

That certainly clarifies the issue! Such a broad criteria accomplished little other than to disqualify clearly romantic songs such as Sixpence None the Richer’s “Kiss Me.” Interestingly, this criteria worked to disqualify a small number of songs, such as the worldwide hit “Kiss Me,” but has yet to be applied to bands such as Chevelle who won the Hard Rock album of the year in 2000. The content of Point # 1, the Dove Award winning album, reveals very little content that could be construed to fit the above. Even the need for such defined criteria makes it clear that Christian music is no longer as clear as it used to be, or perhaps more fittingly, it is now more obvious how vague and unclear the idea of “Christian Music” actually is. 

The impressive growth of the CCM industry in the past 10 years has also increased the complexity of relations between the secular music world and the Christian music world. Many more bands are “crossing over” now, and what is even more interesting, Christian radio stations and the CCM industry seems to be more eager to embrace these secular signed bands than the bands themselves are willing to embrace the Christian market. Mainstream labels have taken increasing note of talented Christian acts, and have jumped at the opportunity to sign any band they think may make money for them in the mainstream market. Furthermore, the impact of SoundScan has transformed the mainstream coverage of CCM. Many mainstream retail giants, such as Wal-Mart and Target now stock Christian albums, and their large sales figures help boost the Christian album standings in the Billboard ratings. In fact the Billboard system currently uses an incredibly generous criteria for determining which albums get counted as CCM/Gospel. If POD sells two million albums in mainstream locations  (such as Wal-Mart) and then they sell 100,000 in Christian bookstores, they get counted by Billboard as CCM – in essence giving the Christian stores the credit for mainstream retail sales. 

Bands (1996s)
12 Stones

New to the Christian scene, 12 Stones gained  significant amount of their notoriety when their lead singer became the backup vocalist for Evanescence’s hit single, “My Immortal.”
 12 Stones released their self-titled debut in 2002 from the secular Wind-Up records. The content of their music is generally positive, and oftentimes spiritual. Several songs from 12 Stones are directly and clearly about prayer, for example. The hit single “Broken” is clearly written from a Christian perspective, “‘Cause I’m broken / I know I need you now / ‘Cause deep inside I'm broken / You see the way I live / I know I know your heart is broken / When I turn away / I need to be broken / Take the pain away” This single has received substantial airplay in both the Christian and secular markets. The music video for Broken was aired on MTV and VH1. 12 Stones proclaims on their website: 

Each of us have a personal, spiritual relationship with God. Our music is positive and deals with surviving challenging experiences in life. From life itself, we found inspiration and knowledge that offered the wisdom that no matter how bad it gets, there is always light at the end of the tunnel. 

These statements lead many to conclude that 12 Stones is a CCM band, even though they are signed to a secular label. Furthermore, the name of the band 12 stones is a biblical illusion to the breastplate of the first High Priest Aaron, which according to Exodus was composed of 12 stones representing the 12 tribes of Israel. 12 Stones can be considered the paradigm of the confused post 2000 Christian/Mainstream band. They work for a secular label, receive mainstream attention, are stocked in Christian bookstores and were featured on the major Hollywood movie Daredevil. They apparently consider their faith and their music separate, even though 12 Stones songs seem to reflect their Christian background. 

Audio Adrenaline

The quintessential youth group band continued to produce smash-hit Christian songs in the latter half of the 1990s. Their 1997album Some Kind of Zombie title track was a widely popular Christian tune. The band highlighted their ministry focus when they co-released a book with the album, Some Kind of Journey: On the Road with Audio Adrenaline —7 Days, 7 Issues, 7 Souls. Their 1999 album, Underdog, featured the hit song “Get Down,” and the popular (yet non-radio single) “Houseplant Song.” The latter poked fun at the old style Christian critique of Rock music as being inherently bad because of the beat. By 2001 Audio Adrenaline had sold more than a million albums, entirely within the Christian market. 

Burlap to Cashmere
One of the most enigmatic bands in the Christian scene recently, Burlap to Cashmere has appealed to both Christian and secular audiences. They compose a “feisty brand of European-flavored folk/rock,”
 from their original New York club playing background. They were signed to the secular A&M and put out Life at the Bitter End in 1997. They then moved to Squint, Steve Taylor’s Christian label, in 1998 and recorded Anybody Out There?. Burlap to Cashmere has often composed songs in an effusive, obtuse poetic style that masques their perhaps shallow spiritual content. They remained a popular college student band that received limited airplay and did little after their first Squint album. 

Bob Carlisle
Bob Carlisle is known to most of the world as a Country singer who authored the worldwide hit, “Butterfly Kisses” in 1997. Interestingly enough, Bob Carlisle had been in the Christian music industry for quite some time, dating back to his involvement with the Allies in the early 1980s. Even later, his solo career started in the early 1990s in the Christian scene on Sparrow records. After he recorded the immensely popular song about a father’s love for his daughter, his album was re-released to the mainstream market under Jive records. He then released a second album to the mainstream with Sony records before returning to the Christian scene to record 1998 and 2000 for Benson and Diadem records. “Butterfly Kisses” has been perhaps the most popular Christian single of all time, selling more than two million copies of his re-released album entirely on the weight of the one hit single. Bob Carlisle, even though he made his mark in the mainstream market with his single, has returned to the Christian music scene rather than stay in the mainstream market.  

Chevelle

A trio of homeschooled brothers from Chicago, Steve Taylor knew he saw something special when he signed this band to Squint. Their first album, Point #1, was a skillfully executed and aggressive hard rock album that took the CCM world by storm. It received the Dove Award in 2000 for Hard Rock album of the year, and caught the attention of several secular labels. Chevelle chose to crossover with their second album to Sony Records and What What’s Next in 2002. Since signing on to Sony Records, Chevelle has pursued the secular market to the exclusion of the Christian market. They even toured as the headlining act of Ozzfest during the summer of 2003 – a decision that raised serious questions from some Christian observers.
 Chevelle has fought to shed their Christian “labeling” and often distances themselves from their CCM roots in interviews. They represent the growing number of artists that start out in the CCM industry, but want nothing to do with it once they gain their entry into the mainstream music market.  

Creed

The inclusion of Creed as a Christian band is highly debatable. They became immensely popular after the release of their 1997 album, My Own Prison on Wind-Up records. This album went multi-platinum, promoting an extremely vague spiritual-seeking vision. The members of Creed are careful not to discuss their spiritual beliefs, and in fact deny that they are promoting any particular spiritual faith, even though “Christian-derived themes and imagery have been central to its musical identity fro the beginning.”
 Creed sold more than 25 million albums by 2002, a feat that would make them the new kings of the CCM world, dethroning Amy Grant, if in fact they are counted as Christian. Creed’s songs often examine fears, weakness and anguish, while sometimes eluding to something deeper, such as their song “What’s This Life For” does. All four members acknowledge believing in God, but they adamantly deny that they are making Christian music. This has resulted in a rather cold-reception from the CCM industry, with most radio stations opting not to spin Creed. 

dc Talk

The Christian ban d of the 1990s scored their first big mainstream crossover hit with “Just Between You and Me” in 1997. This paved the way for more mainstream attention and the eventual debut of Supernatural on the Billboard top 200. This debut did not last long, but it was still a rarity for a CCM artist to debut on the Billboard 200 prior to album release. This type of debut was not possible before the implementation of SoundScan technology that boosted Christian record figures within the Billboard system. Supernatural’s popularity was short-lived and the album ended with disappointing sales in both the Christian and mainstream markets. The three members of dc Talk slowly opted for solo-projects and the band never regained their success from the Jesus Freak album. 

Evanescence

The hottest act of 2003, Evanescence took the music world by storm with the release of debut album, My Immortal. This Wind-Up records artist was originally joint-marketed to the Christian and secular scenes, a fact that placed Evanescence in the Christian/Gospel charts from Billboard. The goth-pop female vocals of Evanescence drove their singles up the charts, and the prominence of “My Immortal” in the movie Daredevil also increased the album’s popularity. However, an Entertainment Weekly interview with the lead guitarist reveled some strong animosity towards the Christian market. Ben Moody’s comments “included a joking references to Jesus ("I'm like the guy who was crucified next to Jesus. All I want you to do is remember me") and a few f-bombs ("We're actually high on the Christian charts, and I'm like, 'What the fuck are we even doing there?"), ?"), prompted Wind-Up to pull Fallen from thousands of stores across the country overnight,” according to Gil Kaufman from Rolling Stones.
 Interestingly, Wind-Up records pulled the album from Christian stores before the controversial interview hit the newsstands, a strong act of courtesy from the secular Wind-Up records label. The Evanescence flap was big news in the Christian market, and revealed the weakness of SoundScan charts that placed this primarily secular band atop the Christian charts based primarily on their secular success, not their Christian sales. 
Five Iron Frenzy

Christian Ska band extraordinaire, Five Iron Frenzy has produced the best ska music in the Christian market. This Denver based band retained some mainstream exposure and popularity during their 1996-2001 tenure with Five Minute Walk Records. Five Iron Frenzy did not seek secular exposure, or secular distribution, but did receive some attention purely based on the quality of their ska music. The content of their songs has ranged from purely sarcastic and funny, “The Pants Song”  to the more serious, such as “Dandelions.” 

Jars of Clay

Jars of Clay significantly revamped their sound for their third album, If I Left the Zoo (1999). This album “attempted to present Christian themes in less direct language, reaching out to the spiritually timid in songs like “Famous Last Words” and “Goodbye, Goodnight.” Still, there was plenty of explicit praise for the Savior in such tracks as “Unforgettable You.”
 The album saw moderate success in the Christian market, but never made much of an impact in the mainstream market. Their fourth album The Eleventh Hour (2002) has again changed the sound of this band in an effort to reach the masses. Jars of Clay represents a trend with some CCM artists to revamp their sound to the whimsical changing pop sounds of the mainstream market. 

Jaci Velasquez

The CCM industry, and the Gospel Music Association specifically, have been aggressively pursuing Christian Latin artists to break into this hot and growing secular niche market. Jaci Velasquez, a New Mexico native, fit the bill well with her 1996 Myrrh album, Heavenly Place. The Spanish language version of these songs performed better than many expected in the mainstream Latin market and in 1999 her song “Llegar a Ti” topped the secular Latin charts – a first for a Christian artist. Since them, Velasquez has entered into the Hollywood film world with a lead role in 20th Century Fox’s 2003 film Chasing Papi. The content of the movie was so questionable that Velasquez on her personal website had to explain that she had not “left her personal faith” even though she participated in the movie.
 Such exposure only increased Velasquez’s popularity in the mainstream Latin world. Velasquez has one Platinum album in English and two platinum albums in Spanish to date. 

Lifehouse

Lifehouse stormed into the music world in 2000 with their amazingly popular No Name Face album. This alternative, melodic rock group captivated the music world with their positive and spiritual leaning songs such as “Hanging by a Moment,” “Sick Cycle Carousel” and “Breathing.” Lifehouse started their music career on the secular Dreamworks label, but immediately drew the attention of Christian radio stations and retailers. The band members themselves are Christian, and the content of theirs songs is certainly not anti-Christian or negative, so the CCM industry adopted Lifehouse as one of their own, despite the bands’ reluctance to call themselves a “Christian Band.” According to the lead singer Jason "We are not a 'Christian band,' but I'm a Christian, and the bass player [Sergio] is a Christian.”
 IN a Rolling Stone interview Lifehouse explained that their music is “spiritually based” but they again did not want to be labeled a Christian band. Lifehouse has yet to be included in the Christian Billboard charts, but they are sold by some Christian retailers and played on most Christian radio stations.

P.O.D

From anyone’s perspective P.O.D. is the premier success story of the last five years of the Christian Rock invasion. By mixing hard rock riffs, melodic hooks, and positive lyrics, the boys from San Diego concocted a radio friendly sonic infiltration. Many bands, such as Project 86, have attempted to mimic their path to the top, but P.O.D.’s sound is what has kept them on top of the rock world, not their ingenious marketing mechanism. P.O.D. became a household name in the summer of 1999 when their first mainstream album, The Fundamental Elements of Southtown (Atlantic), spawned its first runaway hit, "Rock the Party (Off the Hook)." Shockingly, the "Rock the Party" music video shot all the way to the top of MTV’s Total Requests Live (TRL). Rock bands had only twice conquered the land of teen boy-bands and rappers. The cause of their success was equally unique: the Warriors of Jah.

After years in San Diego, P.O.D. had built up a passionate following amongst local rock fans. These partisans began to refer to themselves as the Warriors of Jah (Jehovah). But when P.O.D. began to play the Christian rock circuit, particularly TomFest in 1996, they spread their following throughout the country. With Warriors nationwide, the TRL success became possible. As soon as the song was added to the vote list, Warriors from across the country flooded the phone lines and Internet ceaselessly until "Rock the Party" was number one. This propelled P.O.D. onto the national secular Rock scene. A new marketing strategy was born. Many booking agencies now cultivate passionate foot soldiers or "street teams" to call radio stations and pontificate in online chartrooms. Now a band can build grassroots support across the country by being identified as the champion of Christian rock. This passionate following can snowball into mainstream, top-of-the-charts success. P.O.D. followed their successful Southtown album with Satellite Soul was a resounding mainstream success, going platinum in one month, double platinum in five months and triple platinum in a mere year.

Project 86

Project 86 resembles P.O.D. in more ways than one. Both bands hail from the San Diego area. Both bands sought out a secular record deal after establishing an album on a Christian label. Both bands signed with secular giant Atlantic. Yet, only P.O.D. gained mainstream popularity, and Project 86’s secular crossover attempt ended in complete disaster. After dual-licensing their Drawing Black Lines album in 2000, Project 86 aggressively sought a record contract with Atlantic, a deal that required them to get out of their current Tooth & Nail contract. Project 86 got what they wanted and they produced Truthless Heroes in 2002 on Atlantic. This concept album was the most progressive musically to date for the band, but ultimately failed to produce substantial sales. The content of the album itself was highly questionable in terms of Christian content. The band received strong criticism from the Evangel Society, which called for Christian radio stations to pull Project 86’s new songs because of the negative postmodern influences the band pushed. Many of Project 86s songs even appeared to be harshly critical of the Christian music community and the institution of the church.
 The questionable Christian content of Project 86 was met with the response that the band no longer wanted to be considered “Christian.” 

After the Truthless Heroes failure on Atlantic, Project 86 cut ties with their second label in as many years and went on to produce their own independent release, Songs to Burn Your Bridges By (2004). This hasty project was nothing short of a bitter diatribe lashing out at the recording industry write large – Atlantic Record most specifically. Interestingly, Project 86 is currently slated to return to Tooth & Nail records, who has promised to re-release Songs to Burn Your Bridges By to the Christian market this June. The irony of a band openly hostile to record labels returning to a label the fought to leave is obvious. Project 86 represents the extreme side of Christian bands who bitterly shed their “Christian” label. 

Sarah Masen

Charlie Peacock tried to break the mold in 1996 when he launched his "tweener" label, re:think. His small label would sign Christian artists who had a passion to be a factor in both the Christian and secular music scenes. After releasing his own work, Peacock signed Sarah Masen. Right out of the gate, Peacock bottled some lightning. The waify Sarah Masen began to see mainstream success with her first single, "All Fall Down." 

“blow Your trumpets angels / come sweet salvation / hallelujah / shout scattered thanks / in power that's strength / and glory / good Lord, glory and the fool stands only to fall / but the wise trip on grace all fall down / all fall down / hit the ground / all fall down.” 

As you can see, Masen's lyrics were actually rather explicit, yet her catchy song gained immediate airplay on secular formats anyway. The song produced some mild success for Masen, but her album in the end did not gain any great amount of success. Peacock later said that his greatest regret about Re:think was his inability to chase her early success with more promotional dollars. If he had access to more money, "All Fall Down" could have been as big as "Kiss Me,” Peacock thought, if only there were more funds to promote the song. 

Sixpence None the Richer
Speaking of “Kiss Me.” Sixpence None the Richer produced this somewhat unexpected worldwide smash hit in 1998. Their smash hit was the top pop single of the year in 1999,
 and propelled Sixpence into the pantheon of successful Christian artists in the mainstream market. This came after a great deal of adversity for the band, which has been plagued by more label problems than perhaps any other Christian artists. After forming in 1992, Sixpence released their first two albums on R.E.X in 1993 and 1995. Their 1995 This Beautiful Mess received a Dove award for best Modern/Alternative album of the year. This album was just the beginning for Sixpence. R.E.X. folded and Sixpence had difficulty transferring their contract to the newly formed Squint label. Steve Taylor founded Squint. It took until 1998 for Sixpence to get their next album out under the new label. The smashing success of “Kiss Me” did not end the plight of Sixpence, however. Squint soon folded and a legal dispute kept the band tied up until 2002 when they finally released their final album, Divine Discontent on the secular label Reprise. 

The question of “Kiss Me” and the song’s appropriateness for playing on Christian radio stations actually came up as an unexpected surprise for the record label. Sixpence released “Kiss Me” to the mainstream market only at first. Only after several Christian radio stations requested the release of the song to the Christian market did Sixpence oblige.
 Sixpence’s members were pleased with their newfound secular success, and in fact had always wanted to break into the mainstream market. Matt Schlom explained that, It has always been our goal to enter the mainstream market.”
 Sixpence wanted to enter the mainstream market because they thought their art belonged in the most competitive and respected setting. Unlike some artists who crossover for the bigger money in the mainstream world, Schlom wanted to do it for the sake of art.

Switchfoot

The second Charlie Peacock band to sign onto the re:think label was a southern California surf-rock group called Switchfoot. The three member band put out two albums on re:think before crossing over and signing with Columbia Records. Switchfoot put out Learning to Breathe (2000), and then hit it bit with The Beautiful Letdown in 2003. This album’s big hit “Meant to Live” spent 14 weeks on the Billboard top 10 and the album itself has already gone Platinum.
 Unlike many of the Christian crossover bands, Switchfoot has retained their spiritual side even on their recent mainstream albums. The lead singer Jon Foreman explained that “The Beautiful Letdown” title track was about a spiritual world where even the biggest accomplishments of life fall short in comparison to the better spiritual existence.
 John Foreman also has an interesting view of “Crossing Over” as it relates to Switchfoot: 

Our attitude has never changed. We signed up with re:think [the band’s first record label] because of the philosophy that our music belonged within and without the walls of the Church. We still believe that all the way through, and that’s the way we made our albums. I don’t know what “crossing over” really means. I think that if you are called to be in the world and not of it, how can you determine where one ends and the other begins? What barriers are you talking about?

Switchfoot continues to enjoy mainstream success with The Beautiful Letdown, and their songs are played simultaneously on secular and Christian radio stations. 

Distribution (1996s) 

The late 1990s and early 2000s have brought about the great proliferation of record labels in the Christian industry. It seems that everybody and every band has opted to create their own label. Steve Taylor, Charlie Peacock, Jaci Velasquez, the Newsboys, The Goatee Brothers, Flicker and others have all started their own labels. Even with the greater number of labels, the distribution is still typically carried out by a small number of large secular record companies, such as EMI and Word. As was noted earlier, Steve Taylor launched Squint in 1997, and produced the highly successful Sixpence None the Richer album. Another long-term veteran, Charlie Peacock, started a label, re:think, which produced the current mainstream phenom’s Switchfoot. These labels were highly successful in the short term, but in the end ended up being added to the large secularly owned conglomerate labels. This trend seems likely to continue, as the large label owners are still dominating the market in terms of distribution. The number of distributors also appears to be shrinking, such as when Benson Records shut down in 2001. 

All this goes to show that the specific label providers for records have become less important, only needs to attain distribution to get into the Christian market. In fact, several mainstream labels have realized this and they have thus started to push some of their ‘positive’ bands into the Christian market. Wind-Up records, most notably, has succeeded in getting 12 Stones and Big Dismal into the CCM market, with Creed also occasionally getting in. Evanescence was another Wind-Up artists in Christian stores, until the record label themselves pulled them out in early 2003. 

The music concerns and music festivals associated with the CCM movement have continued to grow. More than 800,000 tickets were sold for concerts for the summer of 20002 alone. In 2000, a worship event, “One Day,” drew 40,000 participants. These large-scale events reflect the growing popularity of CCM. Add to this the SoundScan revolution that started in 1995 and you have the modern day CCM giant. SoundScan has allowed Christian artist to gain notoriety in the Billboard secular charts by selling well in Christian bookstores and mainstream giant retailers alike. When an album is classified as Christian (often merely because it is sold in Christian bookstores) it becomes locked into the Christian category even when most sales come from secular stores such as Wal-Mart. On a more general level, the proliferation of Christian bookstores, and the newfound availability of Christian music in mainstream popular retail stores, have both contributed to the impressive growth of CCM sales over the past 10 years. 

Analysis (1996s) 
The CCM movement during the past 10 years has grown from a cub into a full grown lion. The industry now grosses over one billion dollars a year in sales and accounts for an increasingly large share of the total music market. This explosion of popularity and success has increased the demand for Christian artists of every sort, and made the filtering process all the more difficult. With such a demand for CCM music currently, the CCM record labels are pushing out an increasingly large number of artists almost without any attention being given to the artist content. The quality of Christian music has increased dramatically. Currently, the CCM industry puts out music that is almost identical in quality (most of the time) to the mainstream market. There is no longer a two year lag in music style from the mainstream to the Christian. 

 
Furthermore, many CCM artist have seen great success in the mainstream market – proving that CCM is more than just Christian copycat artist. In terms of lyrical change, the CCM of today has become an increasingly diverse group of artists. There are still some bands focused on ministering to Christians and providing uplifting and challenging music for the Christian. Still others provide ‘positive’ music. This second, more general, type of lyrical content can be distinguished from the mainstream in many cases only because the CCM lyrics do not contain swearing. A notable trend in CCM on this front has been the recent development of the modern worship movement. Over the past five years, many bands (Sonic Flood, David Crowder Band, Darrel Evans and others) have begun putting out contemporary worship music in a very modern-rock style. These worship songs are intended as Christian worship, but under the musical influence of CCM developments. These lyrics are undeniably Christian and spiritually based for Christians. The line of Christian and secular has been blurred significantly in the past five to ten years as the number of dual marketed bands has increased. One can ask legitimate questions about the CCM movement when several songs (Chevelle, Switchfoot and Sixpence None the Richer) are heard frequently on Christian as well as secular radio stations. Who is playing who’s music, or is there a difference? 

In short, the CCM movement currently is one of the largest economic areas of Christian community market. Christians created their own world of popular music in the 1970s, and now that world is a very large one with members trading places with the secular world at an almost monthly rate. Ironically, many of the artists who make up the current CCM music industry have begun to question the existence of “Christian music,” a shocking question from those artists who more than anything else are seen as the paragon of “Christian Music” In this way, what was once clearly Jesus Rock has become an almost indefinable behemoth of Christians of all sort who only share in common the fact that they are making music and they individually consider themselves to be Christians. This deterioration in the active knowing support of CCM leaves many large questions to be answered. 

OVERALL CCM ANALYSIS

Contemporary Christian music is certainly at a “Crossroads,” as Charlie Peacock has dubbed it. Christian bands are receiving major mainstream secular attention, some secular labels are marketing their bands in the Christian market, and Christian listeners enjoy a greater diversity and quality of popular music than in any other time in recent history. This has renewed longstanding questions about the nature of Christian music and the role of Christians culture writ large. Many now argue for the abolishment of the “Christian” label for music, and indeed many call for a disbandment of the Christian subculture known as CCM. These hasty calls for full scale warfare with the mainstream music world are invigoration, but in the end fail to realize some important truths about Christianity and about the current state of the Christian music world. 


There is a serous lack of theological basis or understanding of what Christian music is, hence meaning that our “soldiers,” to use the warfare analogy, have failed to receive the proper training. Engaging culture will only succeed if Christians again seek a thorough understanding of how the Christian faith affects their creation of music and what that should mean when Christians enter the mainstream. In fact, most analysis of the CCM movement fail to appreciate how poorly grounded and shallow most Christian artists are. Perhaps the largest problem with CCM today is that many individuals have bought into the sacred-secular distinction – that is viewing their music as just music and their Christian faith as something personal that does not necessarily effect their music. This insidious falsehood will dramatically alter the way Christians perform and act in the mainstream secular world, if allowed to continue. Christians should indeed engage culture, and musicians should be encouraged to succeed in the mainstream market, but only if they are properly grounded in a Christian faith that fundamentally affects the type of music they sing. Being a Christian, personally, must have some effect on the type of music artists produce, it must mean something for their witness, no matter how skillful their music may be in artistic terms. 

What has happened over time?

The story of contemporary Christian music over the past four decades should encourage Christians who desire to engage culture. What started out as a barely noticeable crazy fringe group of just a few artists has grown into a billion dollar a year industry. Such rapid growth has put strains on the Christian music culture, to be sure, but such success should never be taken for granted. The quality of CCM music has increased dramatically since it’s beginnings in 1970. With the exception of Amy Grant, virtually no Christian artists during the first 20 years was good enough to garner any mainstream respect. Christians who complained that Christians ought to be doing the best work in their fields could only be embarrassed by CCM. Petra was fun for Christians, but it certainly did not stand up to the professionally produced secular bands. That has changed radically during the past 10 years of CCM. Secular radio stations frequently play “Christian” bands alongside the top Grammy winning secular artists. In fact, Christians have even won top secular honors in recent years. With this new success, CCM has come to face new tough questions about the philosophy behind their now respectable music. 

The focus of CCM has also grown and developed over the years. What originally started out as an offshoot of the excited Jesus People movement has come to embrace more than ministry as a goal. The early CCM artist sang about Jesus, and unapologetically so. Now CCM artists sing about everything from love to relational struggles, to worship to depression and struggle. This change did not come overnight, and indeed there was much debate and resistance to the watering down of Christian lyrics during the 1980s. In the end, the blunt directness of the Jesus Rock movement was abandoned in favor of a more vague, general standard. Interestingly, this standard cannot be clearly articulated, at least not in any way that explains what music is on “Christian” labels and what music plays on “Christian” radio stations. Jesus Rock has turned  into a giant muddle in the middle, only further confused by the growing habit of CCM bands crossing over into the mainstream market. Music is not just about ministry anymore, it is oftentimes about entertainment (even to the exclusion of ministry). 

The final change has come on the financial front. CCM now makes money, a lot of it. With the advent of SoundScan and the increased quality of CCM artists, secular labels now look to the Christian music world for up and rising music stars. The CCM market was either unknown to the mainstream world in the 1970s and 1980s, or it was viewed as an inconsequential fringe group. Concurrently with this growth in popularity and money, Christian artist have grown more interested in becoming part of the mainstream music world. The artists who founded CCM in the 1970s did so after leaving the mainstream secular market. Now Christians grow up, start their career in CCM and leave to the mainstream world. 

What is “Christian music”?

The definition of Christian music has seldom been given in any comprehensive way. For the first few decades, contemporary Christian music was too busy fighting to defend the style of music, the “devil’s beet” in their sound. With this battle, the task of defining Christian rock went unheeded. In fact, to the Jesus Rock movement, the definition of Christian music seemed obvious, a Christian musician who sang about Jesus. There was little complex thought put to the question. Later, Christian radio stations and bookstores largely chose to classify music as “Christian” which came from Christian labels, such as Sparrow and Myrrh. Ministry was understood as one of the primary, if not the only, legitimate functions of Christian music. This has certainly changed. Now you have ministry based bands, such as the Supertones, who claim that bands without a ministry focus, and there are many, should not take the title of “Christian.”
 

In addition, there is no clear theological understanding of what Christian music should be. What seemed obvious to the founders of the movement has become increasingly less obvious as more and more artists from an increasingly diverse background enter into the genre. The CCM genre itself has come to be defined by lyrical content – and necessarily so. Christians have come to create popular music in all the typical secular genres (puck, rock, alternative, ska etc), but in a “Christian” way. This has created CCM as a genre defined not by musical style but by lyrical content. Drawing lines based on lyrics has proved to be much more complicated and less objective than the typical musical style divisions. The GMA came up with their own definition which defined Gospel (or “Christian”) music according to lyrical criteria. Many have criticized this short definition for failing to encompass the totality of the Christian perspective and how it can or should affect songwriters. Charlie Peacock refused to contribute to the GMA definition committee after he concluded that a short definition would be too simple, narrowing Christian music in a way not concomitant with the broad Biblical worldview. 

These lyrical criteria typically seek to limit “Christian music’ to songs directly about the Creator, or those which focus on praise of the Creator. These types of definitions are clearly sufficient to make something “Christian” in nature, but they fail to encompass other topics that Christians should be able to communicate about. For example, Christians experience love, and in fact are instructed quite a bit about love in the Bible. Yet the narrow lyrical standards of the CCM movement often seek to exclude songs about love or “romance,” (which is viewed as a secular topic). Charlie Peacock’s album Love Life created controversy for addressing these subjects from what he contended was a Christian perspective and understanding. When asked about these criticisms he said: 

“The criticisms are indicative of the health of the body of Christ, at least the body that comes in contact with this music. It reveals how deeply we compartmentalize our understanding of faith and the gospel. It shows that in practice, we really do live a spiritual life and then an everyday life, and that we do our best to keep the two from meeting.”
 

The lyrical question must first decide what legitimate functions music can have for a Christian. If music can be about more than simply worship and exhortation, then Christians must find some way to include lyrical topics which are part of the everyday life experience, but come from a clearly Christian perspective. If artists are Christians, then their music should reflect their worldview, and this music should be recognized as being produced from the Christian worldview. This demands that Christians accept a more broad view of music than the ‘ministry only’ or ‘worship only’ views. 

The problem seems to be that the CCM culture has come to define “Christian” content of lyrics in too narrow a fashion. Charlie Peacock argues persuasively in his book that Christianity is comprehensive, and hence a Biblically informed Christian should have licence to write about a very broad range of topics: 

God has dominion over—something which is incredibly huge—bigger than we can know or imagine…Lyrics from a kingdom perspective will naturally include a number of topics—in truth an inexhaustible number.

This view certainly does not reflect the general CCM ‘unwritten code’ for Christian music. In fact, the very idea of a Christian genre goes against the broad nature of Christianity. Genre’s are intended to place limits. Christianity, properly understood, seems to be broad enough that it transcends these genre limits, under most narrow constructions at least. Again according to Peacock, “No genre is big enough to hold a comprehensive kingdom perspective—it does not have the capacity. Genre is about reducing content. The kingdom is about expanding it. These two are incompatible.”

Ironically, the problem with CCM currently is not that there is not enough Christian content (though this is certainly a problem in some cases) but rather that Christians are portraying a faith that is too simple, too narrow in scope: 

“the problem with Christian lyrics isn’t that not enough songs mention Jesus any more, or that the “J” word has become non-hip. The problem is much bigger than the absence of Jesus’ name in songs. The problem is that we’ve failed to hear and act on the calling to be God’s people under his rule, everywhere and in everything. The problem is that we’ve failed to accurately represent the reality of his grace and his kingdom. This is the CCM problem. (Peacock’s emphasis)”

This explains why in a recent survey, 15% of Christian CCM artists responded positive when asked if record labels had asked or required them to add a name for God, such as Jesus, Father Spirit or Lord to the lyric of a song.
 This narrowing requirement has created an artificiality in the CCM industry. 

Furthermore, CCM has come to portray Christianity as the “positive alternative” to the mainstream music world. Christianity becomes virtually synonymous with “positive” as opposed to “negative.” The problem with this trend, ultimately, is that Christianity is not a self-help program. There is much positive and hopeful with Christianity, but by it’s very nature it is not universally ‘positive.’ Suffering for Christ, or being persecuted because of your faith does not always translate neatly into a nice ‘positive’ simple lyrical song. Christian band 12 Stones portrays this view of Christianity when asked about their relationship to the Christian market while coming from a mainstream label (Wind-Up). 

When we got signed, there was never really any talk about being a Christian band or not a Christian band. But, once we got signed it [became an issue] because our lyrics were positive and because we weren’t talking about, ya know, “Hunt down your neighbor..” and all this kinda stuff. We kind of just got thrown into the Christian band category because our lyrics were positive. 

12 Stones thus became marketable to the Christian world, not because they reflected a well though out Christian worldview but because they were “positive” and not “negative.” To underscore this point, 12 Stones is the 2004 headlining act for the See Spot Rock tour. This popular summer Christian tour is the CCM equivalent to Ozzfest or the Warped Tour – even drawing the attention of Newsweek last summer. The official See Spot Rock explanation for why 12 Stones is on the tour, 

“Some of these tracks have an air of anger, but when looking deeper into the lyrical content it becomes clear that the band is trying to share emotion many young Americans feel in this day and age. McCoy says, "We really want to be positive. Our songs are about some of the really tough times I went through as I was growing up. I really wanted to target subjects in our songs that kids going through crises can relate to. But we didn't want to be negative.” 
 

 Again, the criteria for being on the largest Christian tour of the summer – “positive.” 

Perhaps the most disturbing trend in the current CCM world is the secularization of music. An increasing number of CCM artists view their faith as personal and their music as secular. This phenomena can be called the ‘Destiny Child’ view of faith.
 Even though many CCM artists likely have better intentions than Destiny Child, their logic is the same – faith is personal and music is something unrelated to faith. 12 Stones explains on their website, “For us, religion has always been a personal thing. It’s about one-on-one. You have to have your own personal thing. At the end of they day, when your time is up, no one else’s decisions matter,” they went on to explain that their band was just as comfortable discussion Linkin Park as religion, and they certainly have no intention of forcing religious issues.

In a similar fashion Mat Slocum argues that “Kiss Me” is not necessarily a “Christian song,” if indeed such a thing exists: 

"As far as it being a Christian or non-Christian song, I don't know what to say. It's just a song. The only thing you can really label a Christian is a human being," he says. "I do believe that the only way to identify Christian music is through the lyric. How else would you know?"

This common view of music being separated from faith also shows up in the popular Crossover success P.O.D. Lead singer Sonny is “tired of people labeling stuff,” a reference to “Christian” as a label.
 This view that music and Christianity are separate can also be seen in Chevelle, Project 86 and other CCM artists who stay in the Christian scene. 

Why the “crossover” revolution?

The number of CCM acts garnering secular attention of increased almost exponential in the past five years. The 1980s had Amy Grant, and perhaps Stryper. The early 1990s had Dakota Motor Company. Outside these, and small handful of less successful attempts, the serious onslaught of mainstream crossovers did not come until the mid 1990s and later. Dc talk received some mainstream attention, MxPx crossed over (1998) and then a whole slew of bands started crossing over after the Bob Carlisle (1997) and Sixpence (1998) success. Some of the crossovers include: 12 Stones (2002), Chevelle (2002), Evanescence (2003), Jaci Velasquez (1999), Pillar (2002), Project 86 (2002), P.O.D. (1999) and Switchfoot (2000) to name just a few.

This explosion has come in large part because of the money involved. Secular labels view talented CCM artists as a viable way to make money. Furthermore, the artists themselves desire the mainstream exposure. Bands like Sixpence and Switchfoot make it clear that their intention from the very beginning has been to make an impact in the mainstream market. These bands start out in the CCM world but have every intention of leaving as soon as a secular label offers them a deal. In this way, Mark Joseph’s analogy that CCM has become like the Negro leagues baseball does make sense. Many Christian artists are using the CCM market as a sort of ‘minor leagues,’ just waiting to be called up. The implementation of SoundScan technology has given mainstream labels undisputable evidence of just how much money can be made in the Christian market. Good capitalistic sense dictates that the money-making labels pay attention to this growing sub-community that may soon make up a full tenth of the total music industry market. 

Wind-Up Records

Perhaps the most interesting recent phenomena of the crossover revolution has been Wind-Up records. This mainstream label has signed only a small number of bands, many of which are viewed as Christian. The mega-blockbuster band Creed is on Wind-Up. Most CCM gatekeepers do not count the vague spiritual Creed as a CCM artist, but many still do see them as one of the “positive” or “Christian band members” who are making an impact in the mainstream market. Wind-Up also signed 12 Stones and Big Dismal – both of which are touring with the blatantly Christian See Spot Rock tour. They also signed Evanescence, a band that was originally dual marketed in the mainstream and secular record stores before a public relations debacle forced Wind-Up to recall Evanescense’s albums from Christian stores. In fact, so many “Christian bands” have been signed to Wind-Up that some have speculated that the label may be a closet Christian label trying to make a larger impact in the mainstream world. When asked about being on See Spot Rock as a secular label-singed act, 12 Stones responded that “I think that we’re positive enough.”
 Wind-Up seems to have found a marketing strategy of signing “positive” bands that can sell to both the Christian and secular market. 12 Stones, for what it is worth, does admit to being Christians, though they avoid any pushing of “religion” upon fans. 

Wind-Up is perhaps best known for the Christian marketing of popular Evanescence in 2002 and early 2003. This hard rock act received initial praise from the CCM industry, including a review from Christianity Today that claimed, 

Evanescence's faith is clear and unwavering, despite their presence on a so-called "secular label," their occasionally challenging lyrics, and their choice to dwell on darker themes and emotions. Again, the words in some of the songs on Fallen are no more desperately worded than many of the Psalms and Lamentations of the Bible.

This review is particularly interesting in light of later events where Ben Moody in an Entertainment Weekly interview made mocking references to Jesus and used profanity. ("I'm like the guy who was crucified next to Jesus. All I want you to do is remember me") and a few f-bombs ("We're actually high on the Christian charts, and I'm like, 'What the fuck are we even doing there?"
 The executive of Wind-Up knew that the interview would cause trouble in the CCM market and he issued a recall of Evanescence’s album before the ET interview hit the press. Even though Evanescence did not turn out to fit in the Christian market, many pegged Wind-Up as a Christian friendly label for their thoughtful recall of the record.

This wishful thinking about Wind-Up is just that – a nice wish. A look at their other bands shows that the label is anything but Christian based. Wind-Up band Drowning Pool has been topping secular charts recently with their song “Tear Away.” This song is certainly very un-Christian in it’s selfish myopic viewpoint: “Everything happens for reasons I just don't know / I don't care about anyone else but me / I don't care about anyone / I don't care about anyone else but me / Damn I love me.” Even more blatant, Wind-UP ha signed the hard rock act Seether, who’s debut album Disclaimer includes the highly crude and disturbing song “Gasoline” (which includes the line,  “I wanna waste her monthly blood / Wanna get some on my love”) and “F**K It.” These two bands certainly seem to indicate that with their non CCM acts, Wind-Up is not operating from a Christian friendly perspective. The best interpretation of Wind-Up, the ‘Christian mainstream’ lable is that they are about making money and view their four ‘positive’ bands as a good money making deal. They send 12 Stones out to sing to the youth group masses on the See Spot Rock tour and then cut Seether albums that appeal to the most crude and base elements of the hard rock music community. 

What Should CCM be? 

Charlie Peacock in his seminal book, At the Crossroads, argues that there is a split in the current CCM world between two groups of musicians. The first group believes that Christian music should be Christian, “They think that, with few exceptions, Christian music should exist to represent lyrical themes related to CCM’s original mission of worship and evangelism.”
 He contrasts this first group, What I prefer to call the Jesus Rock group, with a second group that 

represents those Christians who believe music created by Christians ought to promote lyrics that reflect a comprehensive Christian worldview, which is nearly the same as what I’ve been calling a comprehensive kingdom perspective. In short, this group believes that everything under God’s dominion is worthy subject matter for songwriting.
 

This second group of CCM artists are those Christian Worldview artists, such as Switchfoot and Third Day. Peacock nails the issue on the head with his call for CCM artist to enter this second group and embrace a thoroughly Biblical understanding of music and the vast diversity of topics that can and should be addressed from a Christian perspective. 

The problem with this dichotomy is that many current CCM artists, indeed a group that may constitution the majority of CCM crossover artists, do not fall into either of these two categories. They are clearly not focused on ministry, as the Jesus Rock artists are (Such as the modern day Newsboys and Audio Adrenaline). They also are clearly not influenced by a comprehensive biblical worldview in their understanding of music. In fact this third category of CCM artists have all bought into the “Destiny’s Child” fallacy of separating their faith from their music. They believe that they personally can be Christians, but that this should not make a difference in their music. They most typically express this by stating that ‘they just want to make the best music.’ 12 Stones fits this category, as does a number of other crossover CCM artists (Project 86 and MxPx also fit the bill). 

Charlie Peacock correctly prescribes a health dose of Biblical Christianity for the CCM market, but he fails to realize the extent of the ignorance and simplicity within the CCM artists. Those who are not strong spiritually tend to water down their message and send bad impressions of Christianity out when the remain in the challenging mainstream musical world. U2 fell from their Christian beginnings in part because of the constant pressure and isolation of being successful in the mainstream musical world. Chevelle, likewise, has underplayed their Christianity since they entered the mainstream music world. The summer tour with Ozzfest highlights the tensions and problems that arise when Christians who do not have the “kingdom perspective” as Peacock calls it, enter the mainstream secular world. The Evangel Society raised strong objections to Chevelle’s choice to tour with Ozzfest and the Christian witness that the tour had.
 In response to this critique, the Evangel Society discovered that a good number of Chevelle fans consider the band “not to be Christian’ and indeed expressed their secular ownership of Chevelle in rather harsh terms. Indeed, searching the band interviews with Chevelle reveals that they have stepped down their “personal faith” to the extent that many fans conclude, with good reason, that they are not Christians, or at least not  a Christian band. 

Should CCM be a Genre? 

Mark Joseph in his informative book The Rock and Roll Rebellion, argues that Christians should abandon their CCM “subculture,” which he likens to the Negro Leagues and fully engage culture. He thinks that mainstream radio stations should in the future be playing a mixture of Christian music and normal secular mainstream music. To the question of whether there should be a Christian genre of music, he clearly answers with a resounding no. Charlie Peacock, however, believes that Christians cannot ignore the good uses that music can be put too, and these good uses seem to be best realized in the CCM genre.
 By comparison, Joseph argues:

It’s time for that community to make music for the wide culture, as surely their leader would have done had he lived in the year 2000 and played a guitar. By doing this, they will not only lift the CCM culture out of inbred musical stagnation, they will also bring life to a pop music world sorely in need of spiritual passion and creativity, something people who are in touch with the Creator of the universe presumably possess.

He views the Christian artist as a sort of sanctifying salvation to the mainstream world. As indicated above, there is some disturbing historical trends when CCM artists do crossover that raises doubts about the ultimate outcome of such a “full engagement” strategy. Joseph almost goes so far as to deny that the Jesus Rock type of CCM music has nay place at all. He belittles those who seek to enter the CCM world as not going to the front lines, “When a band has declared that they want to sing for the entire culture signs with a “Christian” music label, it is not different from an eighteen-year-old recruit who says he wants to be on the front lines signing up for kitchen duty in the mess hall.”
 There are good reasons to think, however, that perhaps some CCM music is needed for the Christian community. 

Modern Worship

The growth of the Modern Worship movement is a good example of what Christian musicians have started doing as part of a ministry mission. After the Choir’s 1990 album that mixed worship with modern musical form, there has been an explosion of modern worship. Many bands began to pursue this purpose for CCM music after the influential One Day conferences were held. Matt Redmond, Sonic Flood, the David Crowder Band, and the Offerings projects are good examples of modern worship bands. Many Christians will recognize the work of Sonic Flood as the ‘new songs’ they have heard or sung in Church services over the past few years. This purpose for CCM music should be viewed as a revival of the ministry first attitude of the original Jesus Rock contingent. Certainly this type of CCM music would not go well in the mainstream world if Christians abandoned their “subculture.” 
Worldview Labels


Furthermore, there has been a resurgence of Christian labels during the past decade. After the 1980s and 1990s saw the secular purchase and distribution deals with the CCM giants (Word, Myrrh and Sparrow), thoughtful Christians have gone on to found their own smaller, more Christian based labels. Steve Taylor founded Squint in 1998, and produced the phenomenally popular Sixpence None the Richer album. Charlie Peacock founded re:think, another label that specialized in finding qualitative Christian bands with a solid faith and heart for producing Christian art of the highest form. Peacock explained his philosophy for re:think as follows: 

I was looking for Christian artists who thought their lives and music demonstrated a unique equipping to speak to both the church and the watching world, without ever changing who God created them to be. They had to be unapologetically Christian in their beliefs and worldview, but also equally unapologetic in their commitment to creativity and the life of the imagination.

These types of labels seem to be much preferable to the wholesale abandonment of CCM suggested by Mark Joseph. Interestingly, both of these ‘worldview labels’ failed financially, even after launching the widely popular bands Sixpence and Switchfoot respectively. The small Christian label resurgence has not stopped, however, as Peter Feuler of the Newsboys has recently launched his own selective label In-Pop. The future of CCM may be better directly by the more discerning smaller labels that seem to be emerging currently. 

Conclusion: 

In conclusion, the CCM industry needs to embrace a more well thought ought Christian biblical view of music if they are to maintain their role in the Christian community. The resurgence of the Modern Worship movement seems to be a reaction in many ways to the tired and vague CCM Christian lyrics that have lost their impact. Steve Camp and Larry Norman are gone, and save for a few bands (such as the Newsboys and Audio Adrenaline), many Christian bands seem to be delivering what the audience wants to hear – and that is a very limited version of Christian music. A recognition that the sacred and secular are not distinct, that the Christian worldview should have a fundamental impact on musicians lyrical composition is necessary. Christians should avoid overly narrow definitions of Christian lyrics. 

The CCM tendency to require direct reference to God or Jesus, or other similar topics, has narrowed the working definition of “Christian Music” to the point where many artists have been forced into the conclusion that maybe we should abandon the concept of “Christian Music.” The artist themselves seem to recognize that Christianity is more broad than the expectations of the CCM community, and thus they go on to write lyrics about life in general, life as a Christian. These broad lyrics are then rejected by the CCM community out right, or seen with suspicion because their subject matter is not of the approved CCM variety. Such narrow defining of CCM seems to have pushed many of the modern artists to draw the Destiny’s Child conclusion, - that their faith and their music are separate. The CCM industry must change and subvert the mass conversion to a privatized Christianity, and again make Christianity relevant for the musical world. 

The genre of Christian music should not be abandoned. Mark Joseph argues that we will need a new Christian elite to interpret the music of the future to determine which artists are writing from a Christian perspective.
 This view misses the true point. The artists themselves and all the fans of CCM should develop an understanding of the Biblical worldview and how it affects music. The small number of Christian reviews cannot prevent artists from compartmentalizing their Christianity and producing music ‘as Christians personally,’ instead of merely ‘as Christians.” Christianity is a life changing religion that should not be relegated to “personally.” Christianity should not produce music that is virtually indistinguishable from secular music, in terms of content. Clearly, Christians are called to produce the highest quality music possible, but the lyrical content of this music should always be informed by the comprehensive Christian worldview. CCM should fight against the growing “third wave” of artists  who compartmentalize their faith and then seek the glories of mainstream musical success.

Appendix I

SELECT DISCOGRAPHY

Chronological Division

1970-1980

1980-1990

1990-1995

1996-2004

1970-1980
Agape

· Gospel Hard rock (independent release 1971)

· Victims of Tradition (independent release 1972)

· Live (independent release 1973)

Bob Dylan

· Slow Train Coming (1979)

Danial Amos 

· Shotgun Angel (Maranatha! 1977)

Keith Green

· For Him Who Has Ears to Hear LP (Sparrow 1977)

· No Compromise (Sparrow 1978)

· So You Wanna Go Back to Egypt (Pretty Good Records 1980)

Larry Norman

· Upon This Rock (Capitol 1969)

· Only Visiting This Planet (MGM 1972)

· In Another Land (Solid Rock 1976)

Petra

· Washes Whiter Than (1979)

Phil Keaggy

· What a Day (1973)

Randy Stonehill

· Welcome to Paradise LP (1976)

1980-1990
Amy Grant

· Age to Age (Myrrh, 1982)

· Straight Ahead (Myrrh/A&M 1984)
· Unguarded (Myrrh/A&M 1985)
· The Collection (Myrrh/A&M 1986)
· Lead Me On (Myrrh/A&M 1988)
· Heart in Motion (Myrrh/A&M 1991)
· House of Love (Myrrh/A&M 1994)
· Behind the Eyes (Myrrh/A&M 1997) 
Charlie Peacock 

· Lie Down in the Grass (Exit 1984)

Daniel Amos (Howard check)

· Horrendous Disc (Solid Rock 1981)

· Alarma! (Newpax 1981)

· Depelganger (Alarma 1982)

· Vox Humana (Refuge 1984)

DeGarmo & Key

· Commander Soto & the Change of the Light Brigade (Powerhouse 1985)

· Streetlight (Powerdiscs 1986)

· D&K (Powerdiscs 1987)

· The Pledge (Powerdiscs 1989)

· Heat it Up (Benson 1994)

· o

Keith Greene 

· So You Wanna Go Back to Eyypt? (Pretty Good Records 1980)

· Songs for the Shepard (Pretty Good Records 1982)

· Releases up to 1998 from Pretty Good Records 

Leslie Phillips 

· Black and White in a Gray World (Myrrh 1985)

· The Turning (Myrrh 1987)

· The Indescribable Wow (1988)

Michael W. Smith

· The Big Picture (reunion 1986)

· Go West Young Man (1990)

Petra

· Never Say Die (Star Song 1981)

· More Power To Ya (Star Song 1982)

· Beat the System (Star Song 1984)

· This Means War! (Star Song 1987)

· Beyond Belief (Dayspring 1990)

Phil Keaggy

· Ph’lip Side (Sparrow 1980)

· Phil Keaggy and Sunday’s Child (Myrrh 1988)
Randy Stonehill

· Love Beyond Reason (Myrrh 1985)

· Can’t Buy a Miracle (Myrrh 1988)
· Return to Paradise (Myrrh 1989)
Rich Mullins

· Winds of Heaven, Stuff of Earth (1988) 

Steve Camp
· Sayin’ It with Love (Myrrh 1978)

· Start Believin’ (Myrrh 1980)

· For Every Man (Myrrh 1981)

· It’s a Dying World (Myrrh 1982)

· Fire and Ice (Myrrh, 1983)

· Shake Me to Wake Me (Sparrow 1985)

· One on One (Sparrow 1986)

· After God’s Own Heart (Sparrow 1987)

· Justice (Sparrow 1989)

· Consider the Cost (Sparrow 1991)

· Takin’ Heaven by Storm (Warner Alliance 1993)

· Mercy in the Wilderness (Warner Alliance 1994)

· Abandoned to God (Ministry Music 1999)

Steve Taylor 

· I Want to be a Clone (Sparrow 1983)

· Meltdown and Meltdown Remixes (Sparrow 1984)

· On the Fritz (Sparrow 1985)

· Limelight (Sparrow 1986)

· I Predict 1990 (Myrrh 1987)

· The Best We Could Find (Sparrow 1988)

· Chagall Guevara (MCA 1991)

· Squint (Warner Bros. Records 1993)

· Now the Truth Can Be Told (Sparrow 1994)

· Liver (Warner Bros. Records 1995)
Stryper

· Yellow and Black Attack (Enigma 1984)

· Soldiers Under Command (Enigma 1985)

· To Hell with the Devil (Enigma 1986)

· In God We Trust (Enigma 1988)
· Against the Law (Enigma 1990)

Sweet Comfort Band

· Hearts of Fire (Light 1981)

· Cutting Edge (Light 1982)

U2

· Joshua Tree (Island 1987)

· Pop (Island 1997)

1990-1995
Audio Adrenaline 

· Audio Adrenaline (Forefront 1992)

· Don’t Censor Me (Forefront 1993)

· Live Bootleg (Forefront 1995)

· Bloom (Forefront 1996)

· Some Kind of Zombie (Forefront, 1997)

· Underdog (Forefront 1999)
· Hit Parade (Forefront 2001)

· Lift (Forefront 2001)
Bob Carlisle 

· Bob Carlisle (Sparrow 1993)

· The Hope of a Man (Sparrow 1994)

· Shades of Grace (Diadem 1996) 

· See 1996s

Carman 

· Carmen (1982)

· Addicted to Jesus (Sparrow 1993)

· R.I.O.T. (Sparrow 1995)

Charlie Peacock 

· Lie Down in the Grass (Exit 1984)

· West Coast Diaries: Volumes 1, 2, 3. (Sparrow 1990)

· Love Life (Sparrow 1991)

· Everything That’s on my Mind (Sparrow 1994)

· strangelanguage (Re:think 1996) 

Daniel Amos 

· Motercycle (Brainstorm Artists Int’l 1993)

Dakota Motor Company

· Into the Sun (Myrrh 1993)

· Welcome Race Fans (Myrrh 1994) 

· Railroad (Holiday/Atlantic 1996) 

D.C. Talk 

· DC Talk  (Forefront 1989)

· Nu Thang (Forefront 1990)

· Free at Last (Forefront 1992)

· Jesus Freak (Forefront 1995)

· Supernatural (Forefront/Virgin 1998)

· Greatest Hits (Forefront/Virgin 2000) 

Guardian 

· First Watch (Enigma, 1989)

· Fire and Love (Pakaderm/Word 1990)
· Miracle Mile (Pakaderm/Word 1993)
· Swing, Swang, Swung (Pakaderm/Myrrh 1994)
· Buzz (Myrrh 1995)
· Bottlerocket (Myrrh 1997)
Jars of Clay

· Jars of Clay (Essential/Silvertone 1995)

· Much Afraid (Essential/Silvertone 1997)

· If I Left the Zoo (Essential/Silvertone 1999)

· The Eleventh Hour (Essential/Silvertone 2002)

King’s X

· Out of the Silent Planet (Megaforce/Atlantic 1988)

· Gretched Goes to Nebraska (Megaforce/Atlantic 1989)

· Faith Hope Love (Megaforce/Atlantic 1990)

· King’s X (Atlantic 1992)

· Dogman (Atlantic 1994)

· Ear Candy (Atlantic 1996)

· Best of King’s X (Atlantic 1997)

· Tape Head (Metal Blade 1998)

· Please come Home….Mr. Bulbous (Metal Blade 2000)

· Manic Moonlight (Metal Blade 2002)
Michael English 

· Michael English (Warner Alliance 1991)

· Healing: The Collection (Curb 1995)

· Freedom (Curb 1996)

· Gospel (Curb 1998)

· Heaven to Earth (Curb 2000)
Michael W. Smith

· Go West Young Man (reunion 1990)

· Change Your World (reunion 1992)

· I’ll Lead You Home (reunion 1995)

M.X.P.X.

· Pokinatcha (1994)

· Teenage Politics (Tooth & Nail 1995)

· On the Cover (Tooth & Nail 1995)

· Life in General (Tooth & Nail 1997)

· Slowly Going the Way of the Buffalo (Tooth & Nail/A&M 1998) 

· Let it Happen (Tooth & Nail/A&M 1998)

· At the Show (Tooth & Nail/A&M 1999)

· The Ever Passing Moment (Tooth & Nail/A&M 2000)

· The Renaissance EP (Tooth & Nail/A&M 2001) 

P.F.R. 

· Great Lengths (Sparrow 1994)

Sixpence None The Richer

· The Fatherless and the Widow (R.E.X 1993)

· This Beautiful Mess (R.E.X. 1995)
· Sixpence None the Richer (Squint 1998)

· Divine Discontent (Reprise 2002)

Steve Taylor

· Squint (Warner Alliance 1993)

Steven Curtis Chapman

· Heaven in the Real World (Sparrow 1994)

· Signs of Life (Sparrow 1996)

1996-2004
12 Stones 

· 12 Stones (Wind-Up 2002)

Audio Adrenaline 

· Bloom (Forefront 1996)

· Some Kind of Zombie (Forefront, 1997)

· Underdog (Forefront 1999)
· Hit Parade (Forefront 2001)

· Lift (Forefront 2001)
Bob Carlisle 

· Bob Carlisle (Sparrow 1993)

· The Hope of a Man (Sparrow 1994)

· Shades of Grace (Diadem 1996); re-released as Butterfly Kisses (Jive 1997)

· Ballads of Bob Carlisle (Sony, 1997)

· Stories from the Heart (Benson, 1998)

· Butterfly Kisses & Bedtime Prayers (Diadem 2000)

· Nothing but the Truth (Diadem 2000) 

Burlap to Cashmere

· Live at the Bitter End (A&M 1997)

· Anybody Out There? (A&M/Squint 1998)

Caedman’s Call

· My Calm/Your Storm (independent release 1994)

· Just Don’t’ Want Coffee (independent release 1995)

· Caedomon’s Call (Warner Alliance 1997)

· 40 Acres (Essential 1999)

· Long Line of Leavers (Essential 2000)

· In the Company of Angels (Essential 2001)

Charlie Peacock

· Lie Down in the Grass (Exit 1984)
· Charlie Peacock (Island/Exist 1986)
· The Secret of Time (Sparrow 1990)
· Love Life (Sparrow 1991)
· West Coast Diaries (Sparrow 1991)
· Everything that’s on My Mind (Sparrow 1994)
· Strangelanguage (Re:think 1996)

· Kingdom Come (re:think/Sparrow 1999

Chevelle

· Point #1 (Squint 1999)

· Wonder What’s Next (Sony 2002)

The Choir 

· Diamonds and Rain (Myrrh 1986)

· Chase the Kangaroo (Myrrh 1987)
· Wide-Eyed Wonder (Myrrh 1989)
· Circle Slide (Myrrh 1990)
Creed

· My Own Prison (Wind-Up/BMG 1997)

· Human Clay (Wind-up/BMG 1999)

· Weathered (Wind-up/BMG 2001)

Evanescence

· Fallen (Wind-Up 2003)

Five Iron Frenzy

· Upbeats and Beatdowns (Five Minute Walk 1996)

· Our Newest Album Ever! (Five Minute Walk 1997)

· Quantity is Job 1 (EP) (Five Minute Walk 1998)

· Proof that Youth are Revolting (Five Minute Walk 1999)

· All the Hype that Money Can Buy (Five Minute Walk 2000)

· Five Iron Frenzy 2: Electric Boogaloo (Five Minute Walk 2001)

Jaci Velasquez

· Heavenly Place (Myrrh 1996) 

· Crystal Clear (2000)

· Unspoken (2004)

· Llegar a Ti (1999)

· Mi Corazon (2001)

· Milagro (2003)

Jars of Clay

· Jars of Clay (Essential/Silvertone 1995)

· Much Afriad (Essential/Silvertone 1997)

· If I Left the Zoo (Essential/Silvertone 1999)

· The Eleventh Hour (Essential/Silvertone 2002)

Lifehosue

· No Name Faces (Dreamworks 2000)

· Stanley Climbfall (Dreamworks 2002)

Michael English

· Freedom (Curb 1996)

· Gospel (Curb 1998)

· Heaven to Earth (Curb 2000)

Newsboys

· Not Ashamed (Star Song 1992)

· Going Public (Star Song 1994)

· Take me to Your Leader (Star Song/Virgin 1996)

· Step Up to the Microphone (Star Song/Virgin 1998)

· Love Liberty Disco (Sparrow 1999)

· Thrive (Sparrow 2002)

Pillar

· Above (Flicker 2001) 

· Fireproof (MCA 2003) 
Project 86

· Project 86 (Tooth & Nail 1998)

· Drawing Black Lines (Tooth & Nail 2000)

· Truthless Heroes (Atlantic 2002) 

· Songs to Burn Your Bridges By (Team Black Records 2004)

P.O.D.

· The Fundamental Elements of Southtown (Atlantic 1999)

· Satellite Soul (Atlantic 2001)

Sixpence None the Richer 

· (see above)

· Sixpence None the Richer (Squint 1998)

· Divine Discontent (Reprise 2002)

Steven Curtis Chapman

· Signs of Life (Sparrow 1996)\

Switchfoot

· The Legend of Chin (re:think 1997)

· New Way to be Human (re:think 1999)

· Learning to Breathe (Columbia Records 2000)

· The Beautiful Letdown (Columbia Records 2003)

Third Day

· Third Day (Reunion 1995)

· Conspiracy No. 5 (Reunion 1997)

· Time (Essential 1999)

· Offerings: A Worship Album (Essential 2000)

· Come Together (Essential 2001)
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INTERNET SOURCES

The following format for internet citations has been used, with no variation between bibliography and first footnote: 

Organization [this is Internet Explorer Title, where necessary] “self-given title of the page” other relevant information, © if given, www.url.com, access date. 

Band Websites (as applicable) 

These are the official band websites that have been consulted. 

12 Stones Website, “12 Stones FAQ” [12 Stones faq] Paul McCoy, © 2004 Wind-Up Records, http://www.12stones.com/faq/index.shtml, accessed 6 April 2004.

Jaci Velasquez.com “Jaci Velasquez Films” Jaci Velasquez © 2003 jacivelasquez.com, http://www.jacivelasquez.com/sub.asp?mode=films, accessed 6 April 2004. 

Switchfoot “Switchfoot Update” [Switchfoot.com/The Band – diego rock USA] © 2003 Switchfoot, http://www.switchfoot.com/updatemain.htm, accessed 6 April 2004. 

Both Sides Now Publications (www.bsnpubs.com) 

Mike Callahan has set up a highly information based website with extensive research and discography information for hundreds of labels – both Christian and secular. The website contains information from the quarterly newsletter Both Sides Now. The website contains excellent history about each specific label in addition to thorough label based discographies. 

Both Sides Now Publications, “Album Discographies” By Mike Callahan, David Edwards, and Patrice Eyries, Last updated 20 December 2003 http://www.bsnpubs.com/discog.html, accessed 6 April 2004 
“Solid Rock Discography” By Mike Callahan, David Edwards, and Patrice Eyries
Last update: January 5, 2002. http://www.bsnpubs.com/word/solidrock.html accessed 6 April 2004. 

“Maranatha! Album Discography” By Mike Callahan, David Edwards, and Patrice, Eyries Last update: May 3, 2003 http://www.bsnpubs.com/word/maranatha.html, accessed 6 April 2004. 
“Myrrh Album Discography” By Mike Callahan, David Edwards, and Patrice Eyries, Last update: April 17, 2003 http://www.bsnpubs.com/word/myrrh.html, accessed 6 April 2004.
“Word Records Story” By Mike Callahan, David Edwards, and Patrice Eyries, Last update: March 27, 2001 http://www.bsnpubs.com/word/wordstory.html, accessed 6 April 2004.

CCMBuzz (www.ccmbuzz.com) 

This website includes a great deal of CCM reviews and artists interviews. Some of the material is members only access, but much of the content is available without registration. 

“CCMbuzz Interviews Jon Foreman of Switchfoot” [ccmbuzz – Christian Music News and Discussion - Ccmbuzz Interviews Jon Foreman of Switchfoot] shara, 6 Mach 2003, © 2003 ccmbuzz, http://www.ccmbuzz.com/modules.php?name=News&file=article&sid=66, access 6 April 2004. 

“Exclusive Interview with Paul McCoy of 12 Stones” [CCMBUZZ: Christian News and Music Commentary: Exclusive Interview with Paul McCoy of 12 Stones] 13 March 2004, trueanon, © 2004 ccmbuzz, http://www.ccmbuzz.com/modules.php?name=News&file=article&sid=431, access 6 April 2004. 

CCM Magazine (www.ccmmagazine.com) 

The quentissential publication for the CCM movement, this magazine has held the movement together since it’s inception in 1978. The online version has limited access to archives, but does carry most of the recent articles (unfortunately they often lack date and original publication information.) 

“Features: Cover to Cover” [CCM Magazine] by Doug Trouten. http://www.ccmmagazine.com/features/54.aspx?Page=1, accessed 6 April 2004. 
“Features: Kiss and Tell” [CCM Magazine] Lucas W. Hendrickson page 3 of 3, http://www.ccmmagazine.com/features/803.aspx?Page=3, accessed 6 April 2004. 

Christianity Today (www.christianitytoday.com) 

The online version of the Christian news and opinion magazine includes limited archival access and useful online versions of all current print articles. The website also has “Weblog” information not included in the print magazine. 

“Evanescence – Fallen – Review” [Fallen – Evanescence] by Andy Argyrakis, © 2004 Christianity Today Magazine, http://www.christianitytoday.com/music/reviews/2003/fallen.html, accessed 6 April 2004.

“Is Lifehouse a Christian Band?” [Tell Me About It – Teens] Chris Lutes, Campus Life Nov/Dec 2001 p.38, © 2001 Christianity Today, http://www.christianitytoday.com/cl/2001/006/22.28.html, accessed 6 April 2004. 

“Michelle Williams: Child of Destiny – the members of the popular R&B trio Destiny’s Child talks about her gospel debut” [Michelle Williams: Child of Destiny – Today’s Christian] interview by Edward Gilbreath, Christian Reader, September/October 2002, online, © 2004 Christianity Today Magazine, http://www.christianitytoday.com/tc/2002/005/15.12.html, accessed 6 April 2004. 

“Newsweek Discovers Christian Music About Six Years Late: Christian entertainment is topping all kinds of charts, but is it all good news?” [Weblog:Newsweek Discovers Christian Music About Six Years Late – Christianity Today Magazine -] © 2004 Christianity Today Magazine, Complied by Ted Olson week of July 9, 2001, Weblog, http://www.christianitytoday.com/ct/2001/128/12.0.html, accessed 6 April 2004. 
“The Future is POD: Multicultural voices have an edge in reaching a rapidly changing America” [The Future is POD – Christianity Today Magazine -] Andy Crouch, 14 October 2002, http://www.christianitytoday.com/ct/2002/011/32.104.html, access 6 April 2004. 
Dove Awards (www.doveawards.com) 

The official website of the Gospel Music Association Dove Awards. The website contains mostly information on the current years Dove Awards, but it also includes extensive history on past recipients of the awards. 

“Dove Awards History: Browse by Category” [Dove Awards – History] 2004 GMA http://www.doveawards.com/history/list.cfm?list=cat, accessed 6 April 2004. 

“Dove Award Recipients for MODERN ROCK/ALTERNATIVE ALBUM OF THE YEAR:” [Dove Awards – History]  © 2004 GMA http://www.doveawards.com/history/browse.cfm?cid=35, accessed 6 April 2004. 

“Dove Award Recipients for HARD MUSIC ALBUM OF THE YEAR:” [Dove Awards – History]  © 2004 GMA, http://www.doveawards.com/history/browse.cfm?cid=31, accessed 6 April 2004. 

“Dove Award Recipients for ROCK ALBUM OF THE YEAR:” [Dove Awards – History]  © 2004 GMA,  http://www.doveawards.com/history/browse.cfm?cid=29 

“Dove Award Recipients for POP/CONTEMPORARY ALBUM OF THE YEAR:” [Dove Awards – History]  © 2004 GMA, http://www.doveawards.com/history/browse.cfm?cid=18 accessed 6 April 2004.

“Dove Award Recipients for ALBUM OF THE YEAR:” [Dove Awards – History]  © 2004 GMA, http://www.doveawards.com/history/browse.cfm?cid=13 accessed 6 April 2004.

“Dove Award Recipients for NEW ARTIST OF THE YEAR:” [Dove Awards – History]  © 2004 GMA, http://www.doveawards.com/history/browse.cfm?cid=11 accessed 6 April 2004.

Dove Award Recipients for GROUP OF THE YEAR: [Dove Awards – History]  © 2004 GMA, http://www.doveawards.com/history/browse.cfm?cid=7 accessed 6 April 2004.

“Dove Award Recipients for SONG OF THE YEAR:” [Dove Awards – History]  © 2004 GMA, http://www.doveawards.com/history/browse.cfm?cid=1 accessed 6 April 2004.

Miscellaneous Websites 
These webpages have been used, but the organizations have not been consulted as frequently as the main categorized sources above. 

Christrock.com “Charlie Peacock Interview” [Christrock – Charlie Peacock Interview] © 2000 John Brandon, http://www.christrock.com/html_interview_peacock.shtml, accessed 6 April 2004. 

Christian Music Trade Association, “Contemporary Christian/Gospel Industry Overview 2001 – 2002” October 2002 www.cmta.com/facts.pdf  © 2002 Gospel Music Association, accessed 6 April 2004. 

Fortune City – CCM Communications “Steve Taylor Debuts Squint Entertainment” [Squint Entertainment Information] © 1997 CCM Communications, http://tinpan.fortunecity.com/drake/617/sqntnews.htm accessed 6 April 2004.

Gospel Muisc ssociation, “GOSPEL MUSIC ASSOCIATION SETS NEW CRITERIA FOR DOVE AWARDS ELIGIBILITY” Deanna Grubbs 30 July 1998, © 2004 Gospel Music Association,  http://www.gospelmusic.org/news/article.cfm?ArticleID=7, accessed 6 April 2004.

HM Magazine, “P.O.D. Interview w/ Sonny” [HM – Internet Exclusive] © 2004 HM Magazine, http://www.hmmagazine.com/exclusive/pod_interview_w_sonny200402/index.php?page=all, accessed 6 April 2004. 

King’s X.net “Kink’s X Interview” [King’s X.net: Articles: A Site  For Fans of the Power Rock Trio from Houston Texas], from abrasiverock.com, 27 May 2002, http://www.kingsx.net/band/articles/5272002.html, accessed 6 April 2004.

Lighthouse, “The Lighthouse” [http://www.etext.org/Religious.Texts/Lighthouse/lighthouse-2.10.txt ] available at http://www.etext.org/Religious.Texts/Lighthouse/lighthouse-2.10.txt , © Polarized Publications, accessed 6 April 2004.

MTV, “MTV.com – News - FCC Reverses Ruling on Bono Profanity, Hits Howard Stern With Maximum Penalty” [same] 19 March 2004, © 2004 MTV. http://www.mtv.com/news/articles/1485853/20040319/story.jhtml, accessed 6 April 2004. 

MusicMoz – Open Music Project, “dc Talk : Discography : Free at Last” [MusicMoz – Bands and Artists: D: dc Talk : Discography : Free at Last] © 2002, http://musicmoz.org/Bands_and_Artists/D/dc_Talk/Discography/Free_At_Last/, accessed 6 April 2004.

RollingStone, “Chagall Guevara Review” by Parke Puterbaugh, © 2004 RollingStone, http://www.rollingstone.com/reviews/cd/review.asp?aid=17752&cf, accessed 6 April 2004. 

RollingStone, “Evanescence Falls From Grace: Band’s Label Pulls Album from Christian Outlets” [RollingStone.com: News:Evanescense Fall From Grace] Gil Kaufman, 15 April 2003, http://www.rollingstone.com/news/newsarticle.asp?nid=17904, accessed 6 April 2004.

See Spot Rock Tour, “12 Stones Bio” [SSR: 12 Stones : Bio] http://www.seespotrock.com/12stones.html, accessed 6 April 2004. 

The Phantom Toolbooth, “Sixpence None the Richer interview” [Matt Slocum of Sixpence None the Richer – The Phantom Toolbooth] by Linc Leifeste, © 1997 The Phantom Toolbooth, http://www.tollbooth.org/features/6pence.html, accessed 6 April 2004. 

	


	� Barry Alfonso, The Billboard Guide to Contemporary Christian Music, (Watson-Guptill Pubns, 2002), 208.


	


	� Hot Discography � HYPERLINK "http://www.bsnpubs.com/word/solidrock.html" ��“Solid Rock Discography” By Mike Callahan, David Edwards, and Patrice Eyries Last update: January 5, 2002. � HYPERLINK "http://www.bsnpubs.com/word/solidrock.html" ��http://www.bsnpubs.com/word/solidrock.html� accessed 6 April 2004. �


	


	� Paul Baker, Why Should the Devil Have All the Good Music? (Waco, TX Word Books, 1979), 211.


	


	� Why Should the Devil?,,  27.


	


	� Bob Larson, ‘Hippies, Hindus and Rock & Roll. (McCook, Nebraska 1969).


	


	� Jimmy Swaggart, Religions Rock’n’Roll: A Wolf in Sheep’s Clothing. (Jimmy Swaggart Ministries, Baton Rouge, Louisiana: 1987.)


	


	� Jay. R. Howard and John M. Streck. Apostles of Rock  (Kentucky: University Press of Kentucky, 1999), 29.


	


	� Billboard Guide, 186.


	


	� Mark Joseph, The Rock and Roll Rebellion: Why people of faith abandoned rock music- and why they are coming back, (Nashville: Broadman and Holman Publishers, 1999), 58.


	


	� Ibid, 30. 


	


	� Billboard Guide,  110.


	


	� � HYPERLINK "http://www.bsnpubs.com/word/maranatha.html" �� Both Sides Now Publications, “Maranatha! Album Discography” By Mike Callahan, David Edwards, and Patrice Eyries Last update: May 3, 2003 � HYPERLINK "http://www.bsnpubs.com/word/maranatha.html" ��http://www.bsnpubs.com/word/maranatha.html�, accessed 6 April 2004. �


	


	� Both Sides Now Publications, “Myrrh Album Discography” By Mike Callahan, David Edwards, and Patrice Eyries, Last update: April 17, 2003 � HYPERLINK "http://www.bsnpubs.com/word/myrrh.html" ��http://www.bsnpubs.com/word/myrrh.html�, accessed 6 April 2004.


	


	� Both Sides Now Publications, “Solid Rock Discography” available online (above).





	� Both Sides Now Publications “Myrrh Album Discography” available online (above).


	


	� Both Sides Now Publications, “Word Records Story” By Mike Callahan, David Edwards, and Patrice Eyries, Last update: March 27, 2001 � HYPERLINK "http://www.bsnpubs.com/word/wordstory.html" ��http://www.bsnpubs.com/word/wordstory.html�, accessed 6 April 2004. 


	


	� CCM Magazine, “Features: Cover to Cover” [CCM Magazine] by Doug Trouten. � HYPERLINK "http://www.ccmmagazine.com/features/54.aspx?Page=1" ��http://www.ccmmagazine.com/features/54.aspx?Page=1�, accessed 6 April 2004.


	


	� Dove Awards “Dove Award Recipients for POP/CONTEMPORARY ALBUM OF THE YEAR:” [Dove Awards – History]  © 2004 GMA, � HYPERLINK "http://www.doveawards.com/history/browse.cfm?cid=18" ��http://www.doveawards.com/history/browse.cfm?cid=18� accessed 6 April 2004.


	


	� Billboard Guide,  170.


	


	� Ibid., 269. 


	


	� Christian Music Trade Association, “Contemporary Christian/Gospel Industry Overview 2001 – 2002” October 2002 � HYPERLINK "http://www.cmta.com/facts.pdf" ��www.cmta.com/facts.pdf�  © 2002 Gospel Music Association, accessed 6 April 2004.


	


	� Billboard Guide, 171.


	


	� Billboard Guide, 180.


	


	� Rock & Roll Rebellion, 134.


	


	� MTV, “MTV.com – News - FCC Reverses Ruling on Bono Profanity, Hits Howard Stern With Maximum Penalty” [same] 19 March 2004, © 2004 MTV. � HYPERLINK "http://www.mtv.com/news/articles/1485853/20040319/story.jhtml" ��http://www.mtv.com/news/articles/1485853/20040319/story.jhtml�, accessed 6 April 2004.


	


	� Billboard Guide, 241.


	


	� RollingStone, “Chagall Guevara Review” by Parke Puterbaugh, © 2004 RollingStone, � HYPERLINK "http://www.rollingstone.com/reviews/cd/review.asp?aid=17752&cf" ��http://www.rollingstone.com/reviews/cd/review.asp?aid=17752&cf�, accessed 6 April 2004. 





	


	� Lighthouse, “The Lighthouse” [http://www.etext.org/Religious.Texts/Lighthouse/lighthouse-2.10.txt ] available at http://www.etext.org/Religious.Texts/Lighthouse/lighthouse-2.10.txt , © Polarized Publications, accessed 6 April 2004.


	


	� Fortune City – CCM Communications “Steve Taylor Debuts Squint Entertainment” [Squint Entertainment Information] © 1997 CCM Communications, � HYPERLINK "http://tinpan.fortunecity.com/drake/617/sqntnews.htm" ��http://tinpan.fortunecity.com/drake/617/sqntnews.htm� accessed 6 April 2004. 


	


	� Both Sides Now Publications, “Myrrh Discography” available online, (above).	


	


	� Billboard Guide, 268. 


	


	�  Christianity Today, “Newsweek Discovers Christian Music About Six Years Late: Christian entertainment is topping all kinds of charts, but is it all good news?” [Weblog:Newsweek Discovers Christian Music About Six Years Late – Christianity Today Magazine -] © 2004 Christianity Today Magazine, Complied by Ted Olson week of July 9, 2001, Weblog, � HYPERLINK "http://www.christianitytoday.com/ct/2001/128/12.0.html" ��http://www.christianitytoday.com/ct/2001/128/12.0.html�, accessed 6 April 2004.


	


	� Christian Music Trade Association , “Contemporary Christian/Gospel Industry Overview 2001 – 2002” available online (above). 


	


	� Billboard Guide, 220. 


	


	� Billboard Guide, 221. 


	


	� Just in case you wanted to make something difficult to google search, one could follow in the footsteps of Charlie Peacock and include punctuation in the title. Re:think when entered in a search engine finds millions of pieces of email. Furthermore, rethink does not take you to re:think. This google-prevention measure was also used by What? records, a label that includes punctuation!


	


	� It should be noted that the early Christian metal bands Stryper and King’s X were never on a Christian label before their deals with secular labels. This also applies to U2. These early bands were more of “adoptions” in the CCM industry. Dakota Motor Company, as far as I know, was one of the first Christian bands to sign with a secular label, leave the Christian label and try to make it in the mainstream world exclusively. 


	


	� MusicMoz – Open Music Project, “dc Talk : Discography : Free at Last” [MusicMoz – Bands and Artists: D: dc Talk : Discography : Free at Last] © 2002, � HYPERLINK "http://musicmoz.org/Bands_and_Artists/D/dc_Talk/Discography/Free_At_Last/" ��http://musicmoz.org/Bands_and_Artists/D/dc_Talk/Discography/Free_At_Last/�, accessed 6 April 2004.


	


	� “Dove Award Recipients for ROCK ALBUM OF THE YEAR:” [Dove Awards – History]  © 2004 GMA,  � HYPERLINK "http://www.doveawards.com/history/browse.cfm?cid=29" ��http://www.doveawards.com/history/browse.cfm?cid=29�, accessed 6 April 2004. 


	


	� Billboard Guide, 175. 


	


	� Ironically, this album, not their original, received a Grammy for pop/gospel album of the year. This shows how poorly selected Gospel Grammy awards are. Virtually nobody in the Christian music scene praised Much Afraid. 


	


	� King’s X.net “Kink’s X Interview” [King’s X.net: Articles: A Site  For Fans of the Power Rock Trio from Houston Texas], from abrasiverock.com, 27 May 2002, � HYPERLINK "http://www.kingsx.net/band/articles/5272002.html" ��http://www.kingsx.net/band/articles/5272002.html�, accessed 6 April 2004.


	


	� Interestingly, the normally thorough Billboard guide to Contemporary Christian music, published years after Pinnick came out as a homosexual completely failed to mention the fact in their write-up of King’s X. They even published the discography of the band as if they were still an active part of the CCM industry, even though no Christian radio stations continue to play their music and one cannot find their albums in Christian stores. This exile was a direct result of the homosexual revelation, and yet some seem willing to gloss over the whole event. 


	


	� King’s X.net “Kink’s X Interview” [King’s X.net: Articles: A Site  For Fans of the Power Rock Trio from Houston Texas], from abrasiverock.com, 27 May 2002, � HYPERLINK "http://www.kingsx.net/band/articles/5272002.html" ��http://www.kingsx.net/band/articles/5272002.html�, accessed 6 April 2004. 


	


	� Ibid., See Tabor: Doug wrote stuff it seems like in those days was more overtly Christian, I still think that the philosophy of the band and what we intended to do artistically hasn't changed at all. We still look at is as a vehicle for making music, whatever music we ant to make, and write about whatever we want to write about, which has always been the rule for us. So, philosophically, we're attacking it the same way, treating it as art, as pretentious as that sounds. We just try to be honest, and let who we are as people show through the music. No apologies. Just let it be whatever it is, and throw it out there and hope someone out there likes it. 


	


	� Billboard Guide, 271. 


	


	� Rock & Roll Rebellion, 234. 


	


	� Ibid., 236. 


	


	� Both Sides Now Publications, “World Records Story” available online (above). 


	


	� See the Love Life album by Charlie Peacock and the song “Chic Magnet” from MxPx for example. 


	


	� Christian Music Trade Association , “Contemporary Christian/Gospel Industry Overview 2001 – 2002” available online (above).


	


	� Ibid. 


	


	� � HYPERLINK "http://www.gospelmusic.org/news/article.cfm?ArticleID=7" �� Gospel Muisc ssociation, “GOSPEL MUSIC ASSOCIATION SETS NEW CRITERIA FOR DOVE AWARDS ELIGIBILITY” Deanna Grubbs 30 July 1998, © 2004 Gospel Music Association,  � HYPERLINK "http://www.gospelmusic.org/news/article.cfm?ArticleID=7" ��http://www.gospelmusic.org/news/article.cfm?ArticleID=7�, accessed 6 April 2004. �


	


	� See below for more analysis for Evanescence. 


	


	� 12 Stones Website, “12 Stones FAQ” [12 Stones faq] Paul McCoy, © 2004 Wind-Up Records, � HYPERLINK "http://www.12stones.com/faq/index.shtml" ��http://www.12stones.com/faq/index.shtml�, accessed 6 April 2004.


	


	� Billboard Guide, 124.


	


	� See the author’s critique of Chevelle’s tour with Ozzfest at the Evangel Society. Available online at � HYPERLINK "http://www.evangelsociety.org/francisco/chevelle.html" ��www.evangelsociety.org/francisco/chevelle.html�. 


	


	� Billboard Guide, 146. 


	


	�  RollingStone, “Evanescense Falls From Grace: Band’s Label Pulls Album from Christian Outlets” [RollingStone.com: News:Evanescense Fall From Grace] Gil Kaufman, 15 April 2003, � HYPERLINK "http://www.rollingstone.com/news/newsarticle.asp?nid=17904" ��http://www.rollingstone.com/news/newsarticle.asp?nid=17904�, accessed 6 April 2004. 





	


	� Billboard Guide, 183. 


	


	� Jaci Velasquez.com “Jaci Velasquez Films” Jaci Velasquez © 2003 jacivelasquez.com, � HYPERLINK "http://www.jacivelasquez.com/sub.asp?mode=films" ��http://www.jacivelasquez.com/sub.asp?mode=films�, accessed 6 April 2004.


	


	� Christianity Today, “Is Lifehouse a Christian Band?” [Tell Me About It – Teens] Chris Lutes, Campus Life Nov/Dec 2001 p.38, © 2001 Christianity Today, � HYPERLINK "http://www.christianitytoday.com/cl/2001/006/22.28.html" ��http://www.christianitytoday.com/cl/2001/006/22.28.html�, accessed 6 April 2004.


	


	� Christianity Today, “The Future is POD: Multicultural voices have an edge in reaching a rapidly changing America” [The Future is POD – Christianity Today Magazine -] Andy Crouch, 14 October 2002, � HYPERLINK "http://www.christianitytoday.com/ct/2002/011/32.104.html" ��http://www.christianitytoday.com/ct/2002/011/32.104.html�, access 6 April 2004.


	


	� See the author’s reviews of Project 86, written with Keith Miller, at the Evangel Society. � HYPERLINK "http://www.evangelsociety.org/francisco/project86review.htm" ��www.evangelsociety.org/francisco/project86review.htm� and their follow up � HYPERLINK "http://www.evangelsociety.org/francisco/project86deeper.html" ��www.evangelsociety.org/francisco/project86deeper.html� . 


	


	� Billboard Guide, 271. 


	


	� CCM Magazine, “Features: Kiss and Tell” [CCM Magazine] Lucas W. Hendrickson page 3 of 3, � HYPERLINK "http://www.ccmmagazine.com/features/803.aspx?Page=3" ��http://www.ccmmagazine.com/features/803.aspx?Page=3�, accessed 6 April 2004.


	


	� The Phantom Toolbooth, “Sixpence None the Richer interview” [Matt Slocum of Sixpence None the Richer – The Phantom Toolbooth] by Linc Leifeste, © 1997 The Phantom Toolbooth, � HYPERLINK "http://www.tollbooth.org/features/6pence.html" ��http://www.tollbooth.org/features/6pence.html�, accessed 6 April 2004. 





	


	� Ibid., “It's almost like mainstream labels want Christian bands because they sell. It's all a money thing. It's not the way the lines should be blurred, I think, but nevertheless they are and many Christian bands will enter the mainstream on the road paved by Jars of Clay and DC Talk. But hopefully they will be accepted on the basis of good art and not selling potential. But who really looks for good art these days anyway?”


	


	� Switchfoot “Switchfoot Update” [Switchfoot.com/The Band – diego rock USA] © 2003 Switchfoot, � HYPERLINK "http://www.switchfoot.com/updatemain.htm" ��http://www.switchfoot.com/updatemain.htm�, accessed 6 April 2004. 


	


	� See CCMbuzz interview “I guess it could be summed up kind of similarly to what I was telling you about before, capturing both sides of life – for me, when I’m at the lowest points of my life, I’m confronted with the fact that there is both hope and joy and a reality above or outside of my existence. Call it a spiritual world, or grace, or however you want to put it. And also, at the most amazing, beautiful aspects of life, like winning an award or something happens that is a dream come true, even that falls short on this other existence that, I think, often goes unnoticed.” CCMbuzz, “Ccmbuzz Interviews Jon Foreman of Switchfoot” [ccmbuzz – Christian Music News and Discussion - Ccmbuzz Interviews Jon Foreman of Switchfoot] shara, 6 Mach 2003, © 2003 ccmbuzz, � HYPERLINK "http://www.ccmbuzz.com/modules.php?name=News&file=article&sid=66" ��http://www.ccmbuzz.com/modules.php?name=News&file=article&sid=66�, access 6 April 2004.  


	


	� Ibid. 


	


	�  Quoted in Peacock 102. “If a band just wants to be a band and not a ministry, then I think they should not use the name of Christ. Even if they are just Christians making art and they don’t want to be a ministry a all, why would they want to be sold in church, if they are not claiming to want to be in church.”





	


	� Christrock.com “Charlie Peacock Interview” [Christrock – Charlie Peacock Interview] © 2000 John Brandon, � HYPERLINK "http://www.christrock.com/html_interview_peacock.shtml" ��http://www.christrock.com/html_interview_peacock.shtml�, accessed 6 April 2004.


	


	� Charles Ashworth, aka Charlie Peacock, At the Crossroads (Nashville: Broadman and Holman, 1999), 101.


	


	� At the Crossroads,  117.


	


	� Ibid, 121.


	


	� Ibid.


	


	� CCMbuzz, “Exclusive Interview with Paul McCoy of 12 Stones” [CCMBUZZ: Christian News and Music Commentary: Exclusive Interview with Paul McCoy of 12 Stones] 13 March 2004, trueanon, © 2004 ccmbuzz, � HYPERLINK "http://www.ccmbuzz.com/modules.php?name=News&file=article&sid=431" ��http://www.ccmbuzz.com/modules.php?name=News&file=article&sid=431�, access 6 April 2004.





	


	� See Spot Rock Tour, “12 Stones Bio” [SSR: 12 Stones : Bio] � HYPERLINK "http://www.seespotrock.com/12stones.html" ��http://www.seespotrock.com/12stones.html�, accessed 6 April 2004. 


	


	� In an interview for a Christian publican Michelle Williams, one of the members of Destiny’s Child, a Christian, was asked about her rather revealing and immodest clothing worn for live performances, she explained that “I look at that as my job. That's not who we really are. When we're offstage, we've got on jeans and sweat suits. No one has a religious job all the time. It's no different than with any secular job. A doctor puts on scrubs. Being a hairdresser, that is a secular job. So [Destiny's Child] is my job, and that is my uniform.”  This unbelievable example demonstrates the logical extreme of musicians who separate their faith from their lives as musicians. Christianity Today, “Michelle Williams: Child of Destiny – the members of the popular R&B trio Destiny’s Child talks about her gospel debut” [Michelle Williams: Child of Destiny – Today’s Christian] interview by Edward Gilbreath, Christian Reader, September/October 2002, online, © 2004 Christianity Today Magazine, � HYPERLINK "http://www.christianitytoday.com/tc/2002/005/15.12.html" ��http://www.christianitytoday.com/tc/2002/005/15.12.html�, accessed 6 April 2004.


	


	� See, “It’s all about you and what you have gone through in your life. If kids come up and they want to talk religion, we’ll sit and talk religion. If they want to talk about this cool Linkin Park show they saw last week then we’ll talk to them about that.” CCMBuzz interview “Exclusive Interview with Paul McCoy of 12 Stones” online (above). � HYPERLINK "http://www.ccmbuzz.com/modules.php?name=News&file=article&sid=431" ��http://www.ccmbuzz.com/modules.php?name=News&file=article&sid=431� 


	


	� CCM Magazine, “Kiss and Tell” online (above.) 


	


	� HM Magazine, “P.O.D. Interview w/ Sonny” [HM – Internet Exclusive] © 2004 HM Magazine, � HYPERLINK "http://www.hmmagazine.com/exclusive/pod_interview_w_sonny200402/index.php?page=all" ��http://www.hmmagazine.com/exclusive/pod_interview_w_sonny200402/index.php?page=all�, accessed 6 April 2004. 





	


	� CCMbuzz, “12 Stones Interview” online (above). 


	


	� CCM Magazine, “Evanescence – Fallen – Review” [Fallen – Evanescence] by Andy Argyrakis, © 2004 Christianity Today Magazine, � HYPERLINK "http://www.christianitytoday.com/music/reviews/2003/fallen.html" ��http://www.christianitytoday.com/music/reviews/2003/fallen.html�, accessed 6 April 2004. 


	


	� RollingStone “Evanescence Falls From Grace” online (above). 


	


	� At the Crossroads, 142. 


	


	� Ibid., 143. 


	


	� See the author’s review of Chevelle at the Evangel Soceity,  � HYPERLINK "http://www.evangelsocietylorg/francisco/chevelle.html" ��www.evangelsocietylorg/francisco/chevelle.html�. 


	


	� Peacock, “Like all of creation, music has been left in our care. Our responsibility is to enjoy it and make good use of it. Again, as with water, we are not free to use music for something totally unworthy of its inherent good, such as background music in a film promoting hate crimes….we’re not free to ignore the good uses it may have such as “winning young people to Jesus and discipline them in their walk.” At the Crossroads, 96. 


	


	� Rock & Roll Rebellion, 261. 


	


	� Rock & Roll Rebellion, 264. 


	


	� At the Crossroads, 193.


	


	� Joseph, “In the future, as artists of faith spread out into the culture, it will be imperative that biblically informed cultural voices rise up to analyze records and help the listener to understand if a particular record is within the broad realm of a Biblical worldview or not.” Rock & Roll Rebellion, 279-280.





